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STATE OF CALIFORNIA—THE RESOURCES AGENCY GEORGE OEUKMEJIAN. Govarnor

DEPARTMENT OF PARKS AND RECREATION

= e

£.0. BOX 2290 .. N
immxg 95811 D i_ ‘:l'SuD I»)
(916) 445-8006 TrAnSIT FACILITIES
SEP 3 .
ITERY £ // Reply To: uMTa 860911A through a
FILE #
_—
Mr. Nadeem Tahir, Manager
Environmental Eng1neer1ng . ) .
SCRTD

425 South Main Street -
Los Angeles, CA 90013 L

Dear Mr. Tahir: : , IR

I am pleased to respond to your request of August 6, 1986 for my views.on the
potential National Register eligibility of 27 properties located in areas

where Metro Rail project modifications are proposed. My staff has reviewed

the forms submitted and our comments on each are- presénted below. ) : o

Group 1
1. 1262 Victoria Avenue (William Grant Still House) - It appears that v
: o . $ti1) may have resided and worked here for a considerable T
. ' T portwn of his creative- 1ife. If this association can be factua]]y

documented, the property may be eligible for inclusion in the
National Register under Criterion B. It does not appear potentia11y
- . significant under Criterion C.

2 4400 Wilshire Boulevard {Ebell of L.A. Building) - The arch1tectura1
description of the property is too brief and. additional .photes would
help to better document the property. MWe agree the prdperty is -
potentially National Register eligible under Crmter1on Ciand,
pending further research into the Ebell C1ub, under Cr1ter1on A.

3. 4350 Wilshire Boulevard (Wilshire Un1ted Methodist Church) - The..
Church appears eligible under Criterion C as an example of the work
of major architects and as a fine and masterfu11y executed example
of ecc]es1ast1ca1 design. :

4, 5618-28 Hollywood Boulevard {Precision Auto Building) .- The work of
another noteworthy architectural team. This property appears to. be
eligible for the National Register under Criterion C. “If is. a good:
example of the Moderne conveying all the attributes of that. style
despite some minor facade changes. o .

5. . 1101 N. Western Avenue (Security First National Bank) - Another
Parkinson effort, this modestly scaled building appears eligible:
*. L under Criterion C The significance statement on the form could:

benefit 'from expansion.



Mr. Nadeem Tahir

Page

2

253 N. Western Avenue (Security Pacific National Bank) - Again, a
modest yet nicely succinct mostly Renaissance Revival statement by
the Parkinson team; eligible under Criterion C. The significant
statement needs expansion. :

407 S. New Hampshire Avenue (Korean Church) - Potentially eligible
under Criterion C, this building is a very good -and superbly
decorated example of the style. Association with filming of "The
Jazz Singer" must be expanded to warrant consideration of
significance under other Criteria. .,

1300 N. Vermont Avenue (Hollywood Presbyterian Medical Center) - We
concur this property is potentially National Register .eligible under
Criterion C. Are any of the other buildings structurally integrated
with the 1924 facility? . . . o

141 N. Vermont Avenue (Korea Times) - A noteworthy Moderne. design by
a noteworthy architectural group, the property appears eligible for
the Register under Criterion C.

" Gresa 11

1.

5647-53 Hollywood Boulevard - Although an interesting design, in the
context of Hollywood and Los. Angeles, not a standout. .We doubt that
a clearcut case for eligibility under Criterion C could be made.
However, the assoriation with DeMille Production’ Cotipany: warrants
further investigation. b .

3 - o o
3333 W. Fourth Street (Parklane Apartments) - An odd collection of
styles, we are not sure how strong a case could be made for
significance under Criterion C even though thé building does
‘represent @ style for the period of the twenties.” Comparison with
‘other Bryant Buildings is warranted, and an evaluatibn of the -
building in the context of other apartments of this style and period

in the area would help.

5766 Hollywood Boulevard {(Hollywood Sports Cars) ;'A'cpmpéFisdn,uith
other, similar efforts by Morgan, Walls and Clemehts would help to
i1luminate the National Register potential of this property. Is it
possibly the earliest remaining such showroom in the area? Has it
always been used for that purpose? :

5701 Hollywood Boulevard (Escrow Center) - Although another:effort
by the noted firm cf Morgan, Walls and Clements, comparison with
iother examples of their output and that of other architects in this
'genre within the local area is warranted.
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Page 3

5540-42 Hollywood Boulevard - The most notable feature of this
property apears to be the abundant use of terra cotta. We doubt,
however, that this is sufficient to carry the building clearly into
the realm of the National Register unless it happens to be virtudaily
unique in the area with respect to the us2 of terra gotta. Is
additional information along these lines available? Can you provide
any other information about’the architect, Frahk Meline, and his
output? '

1101 North Vermont (Nicholas Priester Building) - This building may

have National Register potential under Criterion C. However,
comparison between this and some of Weston and Weston's other

efforts in the local area wouid be helpful in reaching a decision.

152 N. Vermont Avenue (Virgil Junior High) - We would 1ike to see

more of this building so additional photos would be appreciated.
How many of the buildings are actually Summer Hunt's? Photos of all
buitdings would help, along with a clear indication as to which of
those are Hunt's. ‘In addition, is there anything of possible
historic importance associated with the school? -

Groud 111

b

133 S. Vermont Avenue -"Unless some startling history is associated
with it, we doubt that this property is eligible in the context of
this area of Los Angeles.

125 S. Vermont Avenue {U.S. Credit Bureau) - Again, jn the context

of Los Angeles, we are not sure this property is not in strong
competition with others of its type.

5101-07 Hollywood Boulevard - We see nothing unusual here to merit
National Register listing.

§112 Wilshire Boulevard {Four Star Theatre) - This does not appear
to be an exceptional property in the context of this style in Los

Angeles. o

5400 Hollywood Boulevard (Hollywood Professional School)} - We do not
beljeve this property is eligible. o

800 N. Vermont Avenue (University Apartments) - Alterations are .
substantial and in order to appreciate this property under
Criterion C, one would have to compare it with others in Rosenthal's

ouvre.
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FYos

11.

4121 Wilshire Boulevard (Los Altos Apartments) - Unless this
property occupies a prominent place in the career of E. B. Rust or
unless the motion-picture stars mentioned lived here during the
height of their creative lives as Hollywood stellar luminaries, it
would not be unusual or distinguished in the context of similar
examples in Los Angeles.

5272 Hollywood Boulevard (Whitehall Manor) - See #7 above.

242 N. Western Avenue (San Marcos Hotel) - Again, we would need more
information about any important historical events or individuals
associated with this property to consider it potentially eligible
under Criterion C, it should be compared with other Postle & Postle
efforts. )

101 S. Vermont Avenue (Decor Interiors} - Aside from a moderately
jimpressive portal, we do not see much else to recommend this
building unless it is a truly good example compared with others in
the area.

207 N. Vermont Avenue (Vermont Furniture) - Before committing on

_2ligihility, we would like to know just how unusual the design of

this building is in the context of this area of Los Angeles.

We are not quite sure how to respond to your request for an effect
determination. It would be helpful if we could begin the discussion of
effects by receiving from you an opinion as to the effect of various
alternatives on these properties together with a presentation of the reasons

‘behind that opinion.

If you have any questions, please call Hans Kreutzberg at (916) 322-9621.

Sincerely,

— Y S
Kathryn Gualtieri
State Historic Preservation Officer

Office of Historic Preservation

Y-4042H



DETERMINATION OF ELIGIBILITY - LISTING OF STRUCTURES AUGUST 1988

PREVIOUSLY DETERMINED ELIGIBLE

1. Highland -Camrose Bungalows
2103-2115 1/2 Morth Highland Ave.

COMMENTS

SHPO letter 1-23-87 to Los Angeles Community Development Commission
DPR 523 form not included in this letter.

PREVIOUSLY SUBMITTED WITH REQUEST FOR DETERMINATION OF ELIGIBILITY

Group I:

1. 1262 Victoria Avenue
William Grant Still House

2. 4400 wilshire Boulevard

Ebell of L. A. Building

3. 4850 Wilshire Boulevard
Wilshire United Methodist Church

%. 5618-5628 Hollywood Boulevard
Precision Auto Building

5. 1101 No. Western Averue
Security First National Bank

&. 253 No. Western Avenue
Security Pacific Natiomal Bank

7. 407 South New Hampshire
Korean Church

8. 1300 North Vermont Avenue
Hollywood Presbyterian Medical Center

9. 141 North Vermont Avenue
Korea Times

Information about Mr. Still’s residence indicates that this was only
briefly, and late in hig career, his principal residence.
We recommend against National Register eligibility.

Additional photos and architect information supplied. We concur
with your determination that it appears eligible.

No additional information submitted. We concur With your
determination that it appears eligible.

No additional information supplied. We concur with your
determination that it appears eligible.

Additional significance information is now submitted.

Additional signficance information now being submitted.

Additional information now supplied.

Revised DPR 523 form not submitted.

Additional information now supplied regarding
structural integration of southern addition.

No additional information supplied. We concur With
your determination that it appears eligible.



Group If:

1.

5647-5653 Mol lywood Boulevard

Commercial Building

. 3333 West 4th Street

Parklane Apartments

. 5766 Hollywood Boulevard

Hollywood Sports Cars

. 5701 Hol lywood Boulevard

Escrow Center

. 5540 Hollywood Boulevard

Commercial Building

. 1101 North Verment Avenue

Nicholas Priester Building

152 North Vermont Avenue
Virgil Junior High

Group III:

1.

10.

133 South Vermont Avenue

. 125 South Vermont Avenue

. 5101-5107 Hollywood Boulevard

- 5112 Wilshire Boulevard

. 5400 Hollywood Boulevard

. 800 North Vermont Avenue

. 4121 Wilshire Boulevard

Los Altos Apartments

5272 Hollywood Boulevard

- 242 North Western Avenue

101 South Vermont

11.207 North Vermont

Additional information on DeMille association is now submitted.

We do not believe this building is eligible.

Additional information on other Bryant buildings is now submitted.

Additional information on architects is supplied.

Additional information on architect is supplied. The Hollywood CRA survey
has identified this as eligible for the National Register.

Additional information on architect is now submitted.
survey identifies this as potentially eligible.

Additional information on architect is supplied.

Hol lywood CRA

Additional information, photographs, and Sanborn map are supplied.

We concur in finding not eligible.

We concur in finding not eligible.

We concur in finding not eligible.

We concur in finding not eligible.

We concur in finding not eligible.

We concur in finding not eligible.

Additional information on E.B. Rust is submitted. This
been named Cultural Heritage Board Monument # 311,

We recommend a finding of eligibility.

We concur in finding not eligible.
Additional information on architect is included.

We concur in finding not eligible.
Additional information on architects is included.

We concur in finding not eligible.

We concur in finding not eligible.
This is no longer within the Area of Potential Effect.

has



AUGUST 1988 SUBMISSION

1. 5024-5026 Sunset Boulevard
Commercial/Residential

2. 5858 sunset Boulevard
KMPC/KUTE Studios

3. 5901 Ssunset Boulevard
Sounds tage

4. 6121 Sunset Boulevard
CBS Radio Building

5. 6520 Sunset Boulevard
Hollywood Chamber of Commerce

6. 6525 Sunset Boulevard
Hollywood Athletic Club

7. 6528-6540 Sunset Boulevard
Commercial Building

8. 6715 Sunset Boulevard
Hol lywood Reporter

9. 1600 Highland Avenue
Witzend Studio

10.6807-6817 Franklin Avenue
First United Methodist Church

11.2035 North Highland Avenue
American Legion Post 43

12.1911 North Highland Avenue
DeKeyser Duplex

13,1913 North Highland Avenue
DeKeyser Regidence

14.1851 North Highland Avenue
Gross Residence

15.1721-1731 North Sycamore Avenue
El Cadiz Apartments

DPR

DPR

DPR

DPR

DPR

DPR

DPR

DPR

DPR

DPR

DPR

DPR

DPR

DPR

DPR

523

523

523

523

523

523

523

523

523

523

523

523

523

523

523

attached.

attached.

attached.

attached.

attached.

attached.

attached.

attached.

attached.

attached.

attached.

attached.

attached.

attached.

attached.



16.1825 No. La Brea Avenue DPR 523 attached.
Karry 5. Gordon Residence

17.2003 No. La Brea Avenue DPR 523 attached.
Atkinson, Farnum, Swain Residence

18. 2003 1/2 No. La Brea Avenue DPR 523 attached.
Durfee Residence
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OF CALIEORNIA—-THE RESOURCES AGEMNCY GEQRGE DEUKMEJAN, Governs
= - _—
ICE OF HISTORIC PRESERVATION - l/é:_;,
ARTMENT OF PARKS AND RECREATION \hﬂ ./
ﬁ BOX 942896

Q. CALIFORNIA 24296-0001
i} 445-8006 REPLY TO:
March 19, 1987 HUNR70127W

rﬁudy Triem
Historical Consultant, CDBG Program
Community Development Commission
County of Los Angeles ’ ;
1436 Goodrich Blvd. :
Leommeree, CA 90022

Dear Ms. Triem:

RE: 1.0S ANGELES COUNTY, HIGHLAND-CAMROSE BUNGALOW VILLAGE. DETERMINATION OF
NATIONAL REGISTER ELIGIBILITY

[

Thank you for forwarding Lhe above referenced project to us for our review and .

commenl.  We concur with your determinalion that the Highland-Camrose Bungalow ™~

Village meets Nalienal Register eligibility under criteria a and ¢ as a

historic district at the local level of significance. This property is sig-
nilicant for i1s role in providing housing for mcmbers of Lhe Hollywood movie
ndustry during its early years of development. The village, consisting of

14 residences, two detached garages, and stone walls, was built by Horace

W. Ficld between 1916 and 1924. He and his family maintained ownership of the
villapge until the 1960s. It is Lhe onty known clustered hillside bungalow

developmwent of its type remaining in Lhe Los Angeles area.

Contributors to this district include thc residences and garages listed
below along with the many stone witlls throughout the village.

6809-11 Camrose Drive (inctuding garage)
06819 Camrose Drive
2122 Woodland Way
2103 N. Highland Avenue
21024 N. Highland Avenue (including garage)
2105 N. Highland Avenue
2105¢ N. flighland Avenue
21054 N. Highland Avenue
21074-2107% N. llighland Avenue
2109 N. llighland Avenue
2111-2111% N. Highland Avenue
2113 N. Highland Avenue
2115 N. highland Avecnue
. 21155 N. lighland Avenue

The boundaries for this district are the historic boundaries for the village
as o shown on Lhe enclosed map.  The period of significance for the village



Ms. Triem
March 19, 1987
Page 2

dates from its development between 1916 and 1924,

Should you have further questions or commenls regarding Lhis project, please
do not hesitate to contact Staff Historian lucinda Woodward at (916) 322-9622.

Sincerely,

Kathryn Gualtieri )
State Historic Preservation Officer

Encliosure



State of California — The Resources Agency Ser. No.

DEPARTMENT OF PARKS AND RECREATION HABS _ HMAER NR SHL Lo
UTM: A B
HISTORIC RESOURCES INVENTORY c b
iDENTIFICATION
1. Common name: Yiehland=Camrpes Bnp=nlow Village
2. Historic name: nkpoyn
3. Street or rural address: 6{{09"11 ¥ 6819 Camrose Dy 3 2122 WOOdla.nd Wa.}[; 2103 3 210’31/2 .210‘3]
2105 1/&@305 1{2. 2107(1/@,1/2),21%2{5‘9/2),211365&%5.2115 1/2rm v
MOTTywouU A .
4. Parcel number:  55409-028-027: 5549-028-020: 5940 028-027 2
5. Present Owner: Hollywood Bowl Apartments Address: 8383 Wilshire Blvd.
Sulte G734
City Beverly Hills Zip V0701 Ownership is: Public Private X
6. PresentUse: =ipele & mylti-family reaq, Original use: =5 e
DESCRIPTION .
7a. Architectural style: California Bungalow
7h.  Briefly describe the present physical description of the site or structure and describe any major altarations from its

original condition:

Thir group of 14 residential buildings and two garages is located on 1.6 acres
of both flat and hill=ide terrain. A private rocad leads into the clustered
development. The houses are connected by pathways and heavily surrounded by
trees and shrulx , The houres arc both one and two ~tories in height iné¢luding
come with basements built inte the hillside. The majority of buildings have
low pitched gable roofs with offset clipped gables over the porch. Exposed
rafter: and deocorative brackebls are Tound under the broad eaves. The porches
contain the main decorative features with =square capped cclumns and brick
railings or trim. Most houses have exterior brick chimneys. Siding is clap-
board ranging from medium to narrow. Shingles are used in some cases. Windows
are typical of the bungalow style with many three part windows (one large
fixed window flanked by two smaller windows). The Dutch Colonial Revival in-
fluence it seen in the houre at 2103 with 1ts gambrel roof. The houses have
maintained their integrity over the years with very few changes or additions.
Almo contributing to the village are the many =tone walls, a large palnted
mural and a small wooden =ign tacked to a tree near the entry to the village.

ST T e
g, v %, P g e . Construction date: 1916-1924
: * ; '*E ; P Estimated _____ Factual _X

Architect Tavlor Brosz,

Builder __[iee = mphE] 1
Georese [, Field

11.  Approx. property size (in feet)
Frontage Depth
or approx. acreage __ 1.6 acrec

TN | 3
: .._.,._..4 l"'-'-\";"'t"
o I T

e

: 12. Dateis} of enclosed photographs)
i P:f ol

AN



7b. {Continued)

The sign =say= Highland-Camrose Tribune. It held the local newsletter that wa=s
published perlodlcally by residents of the village.



13. Condition: Excellent ___Good _X__ Fsir j_ Deteriorated _A_ No longer in existence

. Alterations: Two have small temporary addqltions
15. Surroundings: (Check mors than one if necessary) Dpen land ___ Scattered buildings Densely built-up _X_
Residential _X___Industrial Commercial Other:
18. Thrests to site: None known ____ Private development Zoning Vandalism

Public Works project Qther: CUEG funded rehabilitatiopn project

17. Is the structure: Onitsoriginaisite? __X__ _  Moved? ______ Unknown?

18. Related features: __lany. m=ti1re +‘f'_r?'|=""._|:'-ﬂr= cenarate l1ict ) tun garages

SIGNIFICANCE :
19. Briefly state historical and/or architectural importance {include dates, events, and persons associated with the site.)

The Highland-Camrore Bungalow Village is hirtorically significant for the role
1t played in providing housing for members of the burgeoning new Hollywood movie
indurtry. Built between 1916 and 1924, these modest rerldences provided temporary
housing in a convenient location. The Cahuenga Pass trolley ran a line down High-
land Ave. with a direct access to the movie studior.

The village was developed by Horace W. Field, who purchased the land in 1914-15 from rcal
estate promoter Charles E. Toberman. The land was part of the Hollywood Ocean
View Tract recorded in 1901, Mr. Field lived at the village and leased the resl-
dences to movie industry people over the years. The Field family owned the proper-
.ty until it was sold to the prement owners in the 1960s. Many artists including
actors, wrlters, musicians and directors have made the village thelr home and

contimie to do =0 today. The secluded and qulet atmosphere next to a large metro-
politan area i=s a rarity today.

Locational sketch map {draw and label site and
surrounding streets, roads, and prominant landmarks):

20. Main theme of the historic resource: (If more than one is ANOHTH
checked, number in arder of importance.) ' T
Architecture 1 Arts & Leisure 2 U
Economic/tndustrial ___ Exploration/Settlament .

Government Military
Religion ___ Social/Education

21.  Sources (List books, documents, surveys, personal interviews
and their dates),

See attached sheet

22, Date form prepared 1/ 23/ 87
By {name) Judy Triem
Organization__JicClelland Fngineers
Address:___ 027 B, Pleasant St.
. City Santa Paula Zip 93060
Phone: (805) 525-1309




Q.

(continued)

In addition the village 1= part of a larger area of historically and archi-
tecturally significant buildings. North of the village is the Hollywood
Bowl, listed on the National Reglster of Historic Places. To the east is

the Hollywood Studio Museum, a California State landmark and Whitley Helights,
1isted on the National Reglster of Historic Placer, and to the west 1s the
Hightower District.

Architecturally the Highland-Camrose Bungalow Village 1is s ignificant for

it i= the only known clustered hillside bungalow development of its type
remaining in the Los Angeles area. It differs from the traditional bungalow
court that was laid out symmetrically with the bungalows in two rows divided
by a walkway down the center.

Also the significance of this cluster of bungalows 1= seen in the strength
of their relationship to their heavily planted hillside location. Their
connection to each other through pathways { some now removed) provides both
intimacy and a =ense of community. Although clustered in a somewhat random
arrangement (see ﬁap). the houses are very close together, yet the placement
of windows glves each unit its own sense of privacy. The effect of the
whole is similar to a very small village in a wood like setting.

Many mature trees and shrubs (see list of varletles and age) remain and are
important contributors to the overall effect of the bungalow village. A large
mural, painted in the 1970s, 1s located on the upper level wall across from
the bungalow at 2109. This is an important contributor, along with the stone
walls and walkways.

Building permits indicate that all of the bungalows were built by contractor

lee Camphbell exceptidoritwo. The house at 2105 was built by George L. Fleld,
contractor. The house at 2111 was built by architect/contractor Taylor Brothers
of Los Angeles, It is thought that the Taylor Brothers residence (the second
house built in the village—Zill) influenced the style of the remaining bulld-
ings constructed by Lee Campbell, contractor.

The Taylor Brothers, listed in Who's who in Los Angeles County and in the
Biographical Dictionary of American Architects by Henry Withey, are considered
prominent Los Angeles architects.

|
The Highland-Camrose Bungalow Village (except for 6B809-11 Camrose Dr.) was
declared a Historic-Cultural Monument by the Los Angeles Culturazl Heritage
Board in 1985, I have included the residence at 6809-11 in the boundaries e
because it was originally built for Mr. Field by lee Carpenter before it B
was sold off. It is now 1n the process of beilng purchased by the County of
Los Angeles along with the rest of the properties in the district. It is also
built in the same style as the other bungalows in the village.

|
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Dataquick Computerized Real Estate Informatlon

Guide to Architecture in los Angeles and Southern Califernmla, Gebhard,

David and Robert Winter, 1977

Ethnic Survey, Los Angeles County entries.

California Historical landmarks, 1982

Federal Register Listings through September, 1984

Los Angeles County Assessor's Map Books, #269, p. 18, 1912-21, #297, p.3,
1921-54, ‘

Los Angeles City Directories, 1916-1940,

Sanborn Map, 1919, update - 1954,

los Angeles Cultural Heritage Board nomination forms for Highland-
Camrore Bungalow Village, 1-15~85, prepared by Ronald J. Max.

los Angeles City Building Permits



THE HIGHLAND-CAMROSE BUNGALOW

VILLAGE
HORTICULTURAL BREAYDOWN

Italian cypress -~ Red house
Cupressus sempervirens

Golden Bamboo
Phyllostachys aurea

Eucalyptus 'blue gum' =~ North wall

Creeping fig
Ficus repens

Australian bottle brush East wall
tielaleuca

Eugenia ' Many
Syzygium paniculatum

Black acacia
Acacia nigra

many-scattered
Monkey puzzle tree
Araucaria bidwilli

Mock orange several
Pittosporum tobira

Wax-leaf privet many
Ligustrum texanum

California redwoda
Cedrus deodora

Victorian box several
Pittosporum undulatum

Avocado

Chinese elm
Ulmus parvifolia

Canary Island palm (2)
Phoenix canariensis

€0yrs
4oyrs +

LOyrs +

LOoyrs +
dOyrs. +
60vrs +

30 - é0yrs.
50yrs,
€0yrs.

50 yrs.
€0yrs.
30yrs.

30 - ’4-0 yrs-

30 yrs.

30 Yrs.
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2103 1/2.

Photo chowling rock walls and foliage - next to 2109.
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2113 N. Highland Ave. This single story residence, similar to the addresses men-
tioned under 6819 Camrose, has a side facing gable roof with offset front gable.
The porch is recessed to one side with square capped wood columns and brick trim.
Knee brackets and exposed rafters are found under the eaves. The porch has french
windows and a french door. Siding is of medium narrow clapboards. Building per-
mits show that this house was completed in May of 1919 by contractor Lee Campbell.
Two other identical houses were completed at the same time and listed as 2113 A
and 2113 B, Presumably these houses are next door to 2113 and now listed as

2115 and 2115 1/2.

e el

2115 N, Highland Ave. This single story residence is similar to the previously
mentioned houses under 6819 Camrose and 2113 Highland. It has the offset clipped

gable over the porch. The windows and doors have been boarded up. Exposed rafters

and knee brackets are located under the eaves, and siding is of narrow clapboarr:
The house, according to building permits, appears to have been completed in 1919
by contractor lee Campbell.

h



2115 4 /pHighland Ave. This house (side view) is similar to the previous resi-
dences listed under 6819 Camrose and 2113 N. Highland. It has a clipped gable roof,
narrow clapboard siding and brick chimney. According to bullding permits, 1t was
completed in May of 1919 by contractor Lee Carpenter. This house has suffered

fire damage.

g 7

F—
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2111, 2111 1/2 N. Highland Ave. This is a combination one and two story resldence
bullt against the hillside. The roof is a clipped gable with decorative knee brack-
ets under the eaves. Siding is narrow clapboard and the chimney is of brick. A -
small hlp roof covers the front window. The entty is recessed on one side of thr -~
facade. The single story portion across the front has a flat roof with a balecony.
Bullding permits indicate thls house was completed on Jan., 22, 1918, The archi-
tect was Taylor Brothers of los Angeles. They were also listed as the contractor.




2107, 1/2, 1/4 N, Highland Ave. This residence has two stories. - The maln por-
tion of the house iz on the second level and has a brick and stucco stalrway
leading up to the front porch. The clipped gable roof has exposed beams and
decorative brackets. There is a separate entry for the lower level. Siding

is of wide clapboards. The house has been altered on the interior from a one
family residence to three units, A largebay window ls located at the side

of the house. Building permits indicate the house war completed on June 6,
1922 by architect/contractor Lee Campbell.
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2109 N. Higl

portion, The house has a modified L-shape with an offset clipped gable roof.

Under the eaves are knee brackets and rafters. Siding is of medium narrow clap- -
boards. The only porch is a small concrete stoop with wrought iron railing. B
There is a building permit for 2115 1/2 completed in January of 1924. The Sanborn
Map (1954 update) indicates this resldence also had this address as well as 2109,

However, this house appears to have no chimney and a brick chimney is listed on
the permit.




2105 N. Highland Ave. This single story residence has a side Tacing gable

roof with offset front gable over the recessed porch. The porch is supported
by square columns. Iixposed Tallers are lound under ibe eaves. Two square bay
windows are attached to the fronit of the house and supported by diagonal braces.
A temporary enclosurc has been added to one of the windows. The front porch
has a more recent wrought iron railing addition. Siding is medium narrow clap-
boards. The garage is attached to the rear of the house, A mural of a horse
is painted on the sliding garage door. A triangular walled addition has been
built around the tree and attached to the garage. The house has a brick chimney.
Building permits indicate the house was completed on March 30, 1917. The
architect/contractor was George L. Field.
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Rear of house showing garage, mural and addition,
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2105 1/4 N. Highland Ave. This single story residence, similar to the previocusly
mentlioned flve bungalows listed under 6819 Camrose, has a side facing gable roof
with offset clipped gable over the recessed entry. The porch has square capped
columns and a low brick stair railing and porch foundation. The chimney is also

of brick. The house is now vacant and the Windows and doors boarded Up. 1 could
find no building permit for this house.

~

2105 1/2 N, Highland Ave. This bungalow has a regular medium pitched gable roof with
a shed roof dormer. BExposed beams and rafters are found under the eaves. The
attached porch has raised brick steps and railing with tapered capped wood columns.
Another porch or what may have been a pergola is located at the side of the house
and has a brick foundatlon and supports with wood railing. The part of the porch
that has been removed includes the roof, columns and part of the wood railing.
Siding 1s of medium clapboards. Decoratlve vertical slats are found under the

gable and in the dormer, There is a building permit for 2105-A. Tt is uncertain

if 1t is for this house or for 2105 1/4. The permit was issued in 1920 to H. W. -
Fleld and the contractor was Lee Campbell. o



2103 N. Highland Ave.
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This 1 1/2 story house shows the Dutch Colonial Revival

influence with its gambrel roof.

A slanted bay window is located at the side

of the house. The lower portion of the house had a sma

11 hip roof attached di-

viding it from the second floor portion.

of the second floor and is supported by square wood columns,

4 sleeping porch extends out from the rear
The foundation of

the large chimney is of cobblestone with the remainder of brick.
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2103 1/2 N. Highland Ave. This single story residence is similar to five others

previously mentioned under 6819 Camrose Dr.

roof with offset front gable over the porch,

and knee brackets,

Siding is narrow clapboards.

It has the side facing clipped gable
Under the eaves are exposed rafters

This house has a single garage

in the rear built in the same style as the house. The bullding permit lists a
reridence and garage completed on October 21, 1919 for H.W. Field by Lee Campbell,

contractor. The address given is 2103 but

the description of the one story

building with garage fits 2103 1/2. This house and the house above at 2103 ap-

parently sold off by H.W. Field in 1921 to Edw. E. Kirtlan.

Assessor's map #28,

The lot 1s the present

aaan ' v
1924, 1nd1cating perhThe Assersor's Map Book #297, p. 8 shows an improvement in

could be found for 2103.(above house)

aps one of the buildings was

constructed in 1923. No permit

N
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6819 Camrose Dr.. This bungalow faces onto Camrose Avenue. It is very similar

to five other houses - 2103 1/2, 2105 1/4, 2113, 2115, 2115 1/2, with its side
facing gable roof with offset clipped gable, brick chimney, narrow clapboard siding
and exposed rafters and knee brackets. A small hip roof supported by square columns
(now missing) is located over the entry. The house is presently vacant and the
windows and doors are boarded up., I could find no building permit for this house.

2122 Woodland Way This two story hillside residence has a steep stairway leading
up from Woodland Way and is located at the top of the hill, It has an unusual
steep pitched sloping gable roof on one side. A low hip roof divides the first
. and second story. The porch 1s open with a brick wall, concrete cap and decoratlve
- carved wood balustrade, The front entry is flanked by sidelights. KXnee brackets
and exposed rafters are found under the eaves. Siding is of narrow clapboard. A
later shed roof porch addition with wood plers is located above the Woodland Way

entrance, Thir house ha= also been listed as 2109 1/2 w, Highland Ave. Building
permits show the house was completed 1in April of 1922, The ﬁ{\

contractnr wrne Toa oo v .
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6809-6811 Camrose Dr. This two slory residence was built as a duplex. It is a

combination of one and two stories with two entries symmetrically placed., Each
attached porch has a clipped gable roof =supported by square brick columns and
railing. The two story portion has a side facing clipped gable roof with ex-
posed rafters and knee brackets. The one story portion is a front facing clipped
gable roof. Siding is of narrow clapboards. An outside wood stalrway has been
added. The house also has a detached hip roof garage with exposed rafters,

The building permit that appears to fit the dercription of this structure is
dated June 25, 1920, It lists a two-story, ten room residence for two families
built for H.W. Field by contractor Lee Campbell. The address was given as

2101 Highland Ave, According to the Assessor's Map Book #269, p. 18, 1912-21,
H.W, Field then sold this property (Lot 29 on current Assessor's Map) to Eliza-
beth Comstock. The 1924 lo= Angeler City Directory lirts Elizabeth Comstock

as living at 2219 Sycamore Ave, (the old address for 6809 Camrose Dr.) The prop-
erty was sold in 1920,
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SERTAL NO.

UTM A C
B D
HISTORIC RESOURCES INVENTORY/EVALUATION
___ LISTED ___ DETERMINED ELIGIBLE
. ___ APPEARS ELIGIBLE ___  APPEARS INELIGIBLE
IDENTIFICATION
1. Common Name William Grant Still House
2. Historic Name
3. street or rural address 1262 Victoria Avenue
city Los Angeles Zip Code 90019 County Los Angeles
4, Parcel Number: 5082-024-002 5, Present Ouner Verna A. Still
Address 1262 Victoria Avenue City Los Angeles Zip Code 90019
Ownership: Public Private X
6. Present use residential Original Use residential
DESCRIPTION
7a. Architectural Style Spanish Colonial Revival

7b. Briefly describe the present PHYSICAL CONDITION of the site or structure and describe any major alteration

from its original condition:

This private residence was designed in the Spanish Colonial style. It is
a two-story house with red tile detailing. There is an arched opening and
an offset entrance area. The roof is flat.

Attach Photograph{(s} here 8. Construction date: 1923

Estimated Factual X
9. Architect: not listed on permit

10, Builder:
11. Approx. property size {in feet):

frontage 73! pepth 173’
12. Date(s) of enclosed photograph{s):
7/1986

DPR 523 (Rev. 11/85) \



13. Condition:

Excellent Good Fair__xX Deteriorated

14. Alterations: pope

15. surroundings, (Check more than one if necessary): Open land Scattered buildings Densely built-up

Residential _x__Industrisi Commercial Other:

16. Threats to site: None knoWwn_yx Private Development Zoning Vandalism Public Works Project

Other

Moved? Unknown?

17. Is the structure: On its original site?

none

18. Related features:

SIGNIFICANCE

19. Briefly state historical and/or architectural importance (include dates, events, and persons associated
with the site). (Continue on additional sheets if necessary):

The significance of this structure lies in its relationship te famous composer
William Grant Still. Still was the first black man to conduct a major symphony
orchestra in United States (1936), Still is remembered for the composition of
over 150 pieces which are today played by major orchestras and symphonies.

William Grant Still resided at this residence during the latter part of his
career—from 1959 until he was relocated to a rest home in 1975. 1In the years
he resided at 1262 Victoria Avenue he continued to compose orchestral pieces

although his conducting was limited. The major events of his career were

(SEE CONTINUATION SHEET)

20. Main theme of the historic resource: (If more than
one is checked, number in order of importance.)
Architecture Arts & Leisure *
Economic/Industrial Exploration/Settlement

Government Military Religion

Social/Education o

21. Sources (List books, documents, surveys, persunal
interviews and their dates.)

Locational sketch map {(draw and label
site and surrounding streets, roads,
and prominent landmarks):

ANORTH
'I |

i

Bldg Permit, Dept. of Bldg & Safety: Los Angeles g
Tax Assessors File 2 W 3
< w
s 3
) =
o )
5 2|
22. Date form prepared: July 18, 1986, Rev: 7/18/88 =
By: {name) Sharon Bourstein
organizatiaon SCRTD
Address 423 S. Main St.
city Los Angeles Zip Code o013
Phone 213 972-6073 Preo By




CONTINUATION SHEET: 1262 Victoria Avenue

#19 Significance

achieved during the 1930's while he was residing elsewhere. This infor-
mation was obtained from his daughter, Judith Smith. The following article
gives some more detailed information about the career of William Grant

Still.

{(See also attached references)



WILLIAM GRANT STILL:

by Judith Anne SHill Headlee

We ridde amidd woempest ol disprinise
Now, when the waves of switl dissension
SWITTL

And Honor, the strong pilon, lierh stark,
Oh, ton thy voice high soundimg oo the
slora

(o “Donglass, I tul
Dunbir)

Lawrenee

g ¢ Wls U sometime triend 1o
e, ver aniny unkoved by
fortine. T e, o Los Ange
les resident conld hove lived

Jeeckith Avene Sl Heedlee, dongbicos of Wil
Greantt St i el pree-fetce vifer wio ees v
Missust Vieqo, Ceadifornie.

on Williun Grant Stlls sreet lor
venrs without ever readizing thag he
was i person o he noticed. When the
Sl home was i 36700 Cimarron
Street i the central ciry—a one-story
stuceo fronted by o recrangle of vy
andd ahigh wire lence-—tourist buses
idd pass there ovcasionadly. But Hus-
s did et bring ssghrseers o view
the still residence; (e desunation
was the well-manicured house of Fed
Jie "Rochesier” Anderson in the cul-
de-sag around e comer,

Jack Benny's CRochester” way a
visible celebrite, dressing in hright

Shurts and enjoving the aiention of

bis fans when he walked down Jeffer
son Boutevird. Not so compeser Wil-
o Grant soll The nin of muosic

wits o miuch the appesite thae onee
he was erinicized for s Tick of "ime
ape. When he dropped o ac Tocal
pewspaper office i his work clothes
o seck mtormaton ahout o neigh-
horhood applianee reparman, o re-
porer in e oltice recognized him.
shortly thereatter, an iem appeared
i the Los Adqeeles Sextined st casti-
sted the compaser for appearing in
public like a “Dungaree ad

Still read the newspaper siory,
murmbied something abour “Tack of
undersianding,” hen went oo abow
his professionitl Lahors, his garden-
g, and his carpentrs. Byven afier he
moved g few miles away 1o 1262
Victoria Avenue, he connnued 1o e,
paradoxically, domestically inclined

Phorograph cowrted of fradith Anvie Snill Hudlee

Willicon Greent St i enr the far vight sitting bere with the Wilherfi

wce Strivig Quedriet i 1912

24 MEV/Fobruary "R



e A VOICE HIGH-SOU!

vel otherworldly, genml and yet re-
served, known and ver unkiown,

In 1968, R Exuld Brown, from
California State Universiy o Fuller
won, came 1o the Sl hame oo nuthe
one of the few tped nerviews of
the seventy-thiree-year-old “Daoctor of
Music.™t Durmg the inervies, sill
proved 1o be st as soltspoken g
self-conscious as he was accom
plished and purposciul e olien was
woubled by a loose dentare thi
mrerfered wihy Tus speech and he
stuttered somewihi when conmmun
cating  extemporanceaustv; butom
spite of those problems, he did nol
need o he prompied o expand on
Brown's questons, ind e sid many
of the things that necded o he siid
about his bie and work

The pe ihat wits macde ane thi
accaston was forgoten e hiles ol
Calitorne Stae Unersiy's Oral Ths
ory Department until the compgros
er's death in 1978 1 was Tound by
istructor Shivkey Siephenson, who
knew the Stll tanvdy and was awire
of the value ol thar b of oral tustory.
After berng rranscribed by sulfs wd
ow and daughier, wowas retned (o
the files as one ol the hest expres
sions ol Stil's aowudes owardd bis
craft and wward the raci! compo
nents M his muosic

[is prohable tha the mienview
would stand on s own o merns wih-
ow comment After adl, the porsonad
iterview is o history what the phio-
tograph 1s (o global events: Bur hke
the camera close up thar ebscures
and kides s backgrounds, m anre-
hearsed conversiatton meay fall shon
of the 1ol picture of thoughl wd
motive. What s the nund ol twe
man when he sconmers or when his
mund  wanderss What are s rue
feehngs abour his raciad hernage?
Whit lies Bevond the swards, as well
as bevond comecture?

Much of the tacal meater e the
mterview e be glossed over, deal-

1 larerview wiibe Sallun Caane sull v/ Donalkd
Beowin 4 coemmant Lastessy progecr bor e Onal
Fhstory Prgran, Calitornes Sene Hisersin a1 uller
tony, Movender 14, 1907 and Th cerith 1 BT e
atops of dus progee wole b bl Hun Sonh Seanee
Coltege Soulevardd Tullenon Caliba i 203, ke
ton ol the Ol Thstas bropaiiinm e

ing as it does wathoveritiable: tmes
and places in the composer’™s lite, In
response ta ographweal gueries
from Brown, Sull calks of his frustrat-
ed undergradhine vears ar Wilher
foree Liniversity Ths mother had sent
Bin o Wilherloree 1o engage m pre
medical studies becanse she fele tha
he, as o Negro, could only ot ilure
1 he Wt no serious musie

Brown: D Sullo would vou care 1o
2O OVCT some ispedts of your early
cducanon?

Still: 1 prodaaied o high school
1910 and entered coliege, going al
that umie 10 Wilberlorey Linverse-
rv.. L owasn't compleely saashied
hecituse T oreally wanted @ musieat
cducation, and Wilbertoree . didn
offer a4 course i music in ther currr-
culum N sched Decaase T anied
[sar much o study musicl o st
there from 1911 1o 1915,

And then, after a couple of vears |
recened the legaey tha mv fither lefi
me. This Jegacy [enabled me o goto
Oberliy Lt study muasics. Thenl
the work was imerrupted by the win
and T enlisted in the Nuvy, served Tor
the duration of the war, and then
returned to Oberlin 1o contmnuae
workimg [or a shorr period.

However, 1 did not earn a de-
gree .oat Oberling 1 left there and
went on 0 New York [to emer! oo
professional worlk But later on [ was
given an honorary Doctor ot Music
degree by Oberlin. ...

well, anvhow, tha period that |
devored to professionul work, partic-
ularly in New York, was one of grent
alue to me. | was warkmg largely
with popular music-—to itn extent
with it—bhut | wasn't confined o1,
hecause when rdio came in ] owas
orchestriwing for orchestris hke aon
voorhees's orchestra, .. 1 learned to
phy many instruments, not Tor the
purpose of being o proficient per-
[ormer, but in order w capture the
sound land o] have it so firmly mm-
planted - my consciousness that |
could bring it et and play withe it
and mix L. D was Jearing whag to
do, e whar not o doe as Eneoas
HSEETRCTIEILOTT WS ‘II{‘L'”‘I('(I.

]

i J

AU this pomt, Sull goes on o de-
seribe s employment as an orches-
trator (or W O Handy, Paul Whae-
meny, atd WOR radso and the “Hheen
fver Hour™ broadest e speaks
alsor of s study wal the ultewmaod -
cerinn composer, Bdgard Varese, e
notes that thus waork with both popu-
e atonad advoms did much o
cexpund s harmaone fiekd of vision,
wWhen he becme orchestrawar for
the “Deep River Hour!”™ s preco-
cious arrangements nade thae pro-
uram one ol the best-losed and mos
minovarive shows m s time OF this
hroadeast he sivs:

Still: Tl o] was the most remarks
able opportunity that 1 every had,
beatuse, while | had heen warkimg
with orchestras thae permined me
the appartunny o0 expernnent,
Lot Deen workmg with orcheseris
i were larpe enough to love cor-
premoent ke the sviphiony orches-
tras, We dicdht'n fave the bassoons and
the English horms, and so one o [In
the “Deep Kver Hoar,” aired out of
hoth NBC and CRS studios, we] had
very worthwhile orchestra, splendid
musicianst And 1 had a chance 1o
expernment

Indeed, stili's efforts were so varied
and far ranging during this period
that e had occasion o arrange o
song for an unknown crooner whose
Career was uncertin

Brown: You mennoncd doing the
orchestratom for g song that Bing
Croshy did,

Still: Thut wis 2 <ong for CBS, for
Columibi Records, We recorded tha
m New York oo And, [a] strange
thing: thes dida’t pur Bimg's name on
it ad! [le wers just one al the
Rhvtlin Beows, and not the most im-
portint o the Rhythme Boys ar that
MoMmend,

As sull sl about his role i the
preadolescent growth of the miss
meda and ol Amereian serious mu-
s1C, 10 hecomes clear thae there s
more 1a the unobtrosive musicin
than anyome would suspecr Trom

MEVEchrunsy 'Ha 25
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“I received 4 wonderful opportunity . . . that
was of conducting a major symphony
orchestra . .. at the [Hollywood| Bowl. .. ."

passIng aeLuanianee, Silbwas woman
who verntured mite the arts rather ke
the hirst mountun nem o cross the
Grean Dasrcde, eager o view the lnd:
scape and, an the same e, kving
some unportmt Lindmarks along a
rugged but rresisuble oid s an
swers o Brown™s quertes trage i
course of his journesy -

Brown: Do vou feel thae the “Hear-
Jenn Reoaessanee, ™ o The New Ne
gro Movement, dud ot ke place m
the areir of nusie?

still: . [ don know af mvene else

lin Amcrica ] who was hranching into
anv decided departure, as far as mu-
steal whioms are coneerned, My work-
g with Varese had opened up thits
new held o me, bur . Fihink th
most of the other Negro writers were
writing usk conventonal things. ...
[Ele mentions the work of composers
such as Natumiet Do, Glarenve
Whie, and Florenee Price,|

Brown: Going hack 1o your experi-
cnces wil workimg for the Toll
wood movie studios, were vou
unigue o your capaity, docuon?
Were there other Negroes duing the

2oThe TLibent Retassatnn s detmned o puge 35 of
e e ww

“AThe bewmmimg of the twentieth centu-
ry, the Newo populaion ol New York
City was conuentried i seenan o Hhe
city called Elarlem Although sume Ne
groes looked upon Harlem as o place
from w et esegpe was desieable, others
praised 10 as the cener of asurge o
terars and musical creanoy cadled the

g

i .
1 !'J’i;i;:!::le

e
B T L4
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Tharlem Remmssance,” or the New Negra
Movement © Pocts, novelists, dramatises
andd composers such s Claude Mok,
Countee Cullen and Langsion Hughes
were purt ol thes Renaissanee, revenling i
new mterest e Negro culiure and an
ongimilay of creanve cfort b suppos-
eelly T now cxased belore Whae nien
like Carl van Vechten provided frnancial
support ior the ovenient

Wollietnnt Crendd S Conrdiectang the Secettle Yoreth Svinphonny ine 1108

20 MENE chrnary R

sme wpe ol owork that you were
domg?

still: Bl vodery came out lrom New
York w do some work at one of the
studtos, and Tthimk he came oul bere
anel worked for awhile betore 1 did,
m the stdhos, 1 beheve it was
tu3o—hefore T did any work for the
studios, ..

Brown: ! was wondering if there
were other Negroes donyg the e
ob work vou were

still: A he tme that T was? No, Not
thar 1 know oft Later on L2 Cithvan

Fackson came out ... around the e

ol World War 11 and | think he
worked out at MGM | Metro-Gold-
wyn-Maverl,

[Bul, speaking ol opportunities for
Negroes| here o Los Angeles | ore
ceived o wonderlul opportunity
here, one that | had never reccived
hetore, undd that was of conducting
major symphony orchesua | some-
ting] which hudn't been done be-
fore that by any Negro, That wias
1930 at the [Hollvwouod | Bow! Tthat] |
conducted .. the Tos Angeles Pl
harmonic. . ..

Brown: Were there any Negro muss-
crans i the symphony?
Still: No, not at that ume.

Here the dialogue wuches on
some of the prizes and commissions
he recened, including the Cleveland
svmphony Prize, thie Cincinnati symi-
phony Orchestra Prize, the Nattonal
Federation of Music Clubs prize, Ac
ol Foandation Prize, and the corm-
mussion to wrne the theme musse for
the hist New York World's Fur,

Seill: some few things [commissions|
have come i, but all were hiests, not
heaiese of any lack of abality on the
part o other musiciims, but e
cause]itjust happened thut T was in
unigue postion: the first o come
dong. For msnce, | Natheniel] Den
had not cramed for orchestral fwork],

Fle was the first 1o come along in
the American classical realny, at feast
as far s Negroes were coneerned. AL
4 tme when the Instituee of Music Art
tour present-day Juilhard School)

'



would not adnot Negro students,
George Chadwick, direcor of e
New Englind Conservinory, volun-
wered to teach Stll free of chirge AL
atime when Gearge Gershwin - used
10 come up angd go o the linde
churches [ Harlem] o hear e
music and pick up things,” borrow
ingz his themes Trome Negeo sl
cinns, Still cremed s themes il
idhoms,

Still: [In 1930] 1 Beuan working
on my tirst svmphony, which was
based on an orginal blues thene,
Although T wanted 1o use s i
would be recognzble as American
Negro musse, | dhid not want 1o use
anything that had been writen |
wanted 1o ereate i own themes,

B clear here, and m the previous
passages, Ui the composer s visibly
proud of the honors bestowed on
hamy, and yer e fals we mention all of
s Uhiests i the area of muasie
Rescarcher Muram Manhoews, hoersedd
a4 pioneer as the hirst Negro ibearian
in Los Angetes, Lias Tsted other ot
marks in the sull anwalss the diest
Negre i the Uinned siaees 1o have a
symphomy perlormed by g
symphony orchestra, the friese o have
an opera produced Dy aonegor com
pany in Amerc, and the hiese 1o
conduct ot whae magor sviaphony
orchesirzo i the Deep Sy 7

Perhaps few other members ot
inoRN riee [ hroken so nean
harriers ol race and culture through
aimple excetlence and dedication o
4 chosen career As journdise Frank
Gugnard pat 1l

e sl taced Tos prolessional challenge
s Long time ago,ad Dy ssioming i he dse
secured o place e musicad tastorns aned
American s She broke barmers ol
e 1 sviphose s, ot orough
revalation bue by gentde, aitricine per
stiasion { Thes Frnes-Prcenieine of Now Or
leans, Apnil 17, 196H)

An explananan ol sadls thoughis
are given m o the edior™s note Tran

A These statstcs were part of Sl Manheses s
presentatsimn e e deaieann ok e Sdion G
Sull Conmuninty Avs U ontet o bom S loson Mach
1L 1497
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Willienn Guetnrt stilt o the earhy thivties Hhe theoes of the Groad Depresaien
were afsont the 1rnted Meates, bt SOl tees abie to play bis miisic and ford e

AECHEES Of self expression

the 1908 mtervices.,

Drosulb never reterred 1o hiomsell or e
Ay odhwer member of e Negro o mce, s
“Hlack b his opomen, dhe term Black”
connedted separatsne betseen he races,
and suguested noronly that twere wie .
wide gult heonween the White nnand the
Blach meny, bue also s Whiste aned Blick
woere, by naure, e apposition o cach
ather Far tnns, such opposinon dud not
UAInl

sl worked  agamst the fivnon

commonly wouted thar Negro calee
developed pronarily inmenml decd

dont, or sanphstie surroundings, e
ot the dves cd brothels of Scon

Jopln, or i the mginciobs of Duke

Elhigron e disagreed wil the nos
ton that Negroes could nor came o
greaness through ay other avenues
thar threugh popular muse or ath-
letios, Te was frequent!s smoved by
the el et the metrapolin sreas
of Negro music wecomphistiment m
the twernes and Unrties were the
Conen Club e New York and the
Club Alibami m Los Angeles, bath
prghtciubs He did nor conear thi
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Witkianst Graanit Sedi o (e fifties Frormg s fie, Sinericds s PG the

World Weer 1 oree ot cinied twees imoning rapicdh uno o nen decade. Mesic

cinted mrpesec s were chenignig, oo,

the major source ol Negro: ldevary
Brillmwe was the Tlarlem Kenats-
sance, the small Howering of creativ-
ity and e consciousness in Hare
Jem, fle coudd guowe hnes from Dun-
hur's pocmis, The Colored suldiers.”
We Wear the Mast,” "When All s
Done,” and UsSlow Through the
Dark™ 1o point our thie Langston
Hughes's Wericisme andd ethiie awire-
ness had e roval mecedents
Sull's responses o several queries
put forward by Brown shed some
light on common nusapprehensiones

28 MEVFehruary 84

about the history of Negro culare,
When sull menoons thiat he was, at
one ume, The recording numager of
the all-Negro phonograph company
called the Black Swan, Brown asks
about e Tustory ol the company
when obserning:

Brown: !'ve read tha one of the
rewsons thar Black Swan failed was
Uat 1 gnored, o large extent, the
Negro musicians and the Negro aucd-
ence by emplusang classical and
semichkissical aretists and recordimgs

To what extent do you think this s
true?

The obvious mmplicauony here s
thar Negro aodiences are nol, or
were not, soplusticated  enough o
apprecie chssien! offerings. Soll
avords dealing withe e huased as-
sumsption bebiond - the question, hes
cause he feels thar there was no
unclue cruphuasis on the classseal
the Black swan,

Still: Noo, 1 don’t think so The effor
wits 10 have Dalanee i dherr product,
and ot 1o go oo e ateld i cither
direcnion. For instanee, Kthel Waters
usedd to meike thimgs for us, land | vou
row [that | she made popadar things,
Micre were some things that were
serons that were done, land] somee
hghter thngs, And, as far as Negro
misteians are corrcerned, they did
the orchesoral playing, so they were
not discegarded an all, As o matter of
fact, they were relied on solely, as far
as the playing was concerned,
And ... the recordmg artists were all
Negroes, oo, [So, the notion that the
Bluck Swan ignored Negroes] wits o
rather false idea.

Later i the discusston, Brown isks
about sthe mgredients of Negro cul
ture 0 Los Angeles, seenmng 10 sug-
west that Negra musteal arts had to
east arither apart from the white
commitiity or st ighielub seitmg,

Brown: What was the nuare and
ealent of Negro culwre in Los Ange-
fes e 193, were there coneerts
ot here by Negro artists Tor Negro
audicnees when vou came out
19347

Still: Well . there were not so
iy things that were just apart {seg:
regated ] For instanee, Roland Hayes
came out, [but] hus concerts weren't
conlmet o Negro audicencees,
Brown: When you were out here in
1929 da you recall o nightclub on
Cenrral Avenue called The Alabam?
Seill: Yes, Club Alabamo o owent
there several tmes

Brown: What was their show Tike?
Was 10 something hlke whon wis gomng



1 realized that the American Negro
had made an unrecognized contribution of great

value to American music.

on at the Cotton Club o New York f?
Seill: | think they were very muach
alike. ..

Brown: | wis wondenng wha the
ruiare of jthe shows there] wis Wis
i premarily direcred woward Craea-
sun audicnees?

Still: No, | den’t thik [ihan] there
wis any effort divected oward any
particular group [jus el that they
wanded 1o give anentertnimg, shiosw
the would appead vy any persont |
Jon' thitk the 10 had any racead
aspects of thar sart

Brown: | wis thimking of what Lung-
ston ughes savs, e, all ol the
whites would go slumming P
feni, at the cabarets and o fanly
still: ... ! know tha many [whi|
people did come o those clubs up
there, ..

Brown: Yes. | owis thinhmg of the
Club Alabam What propornion of the
audhence in vt club] was Cances
siun?

stitl: ... 1 don’t know, T dido’t go
oftien enough o make wny broad
statement about how the anendanee
wits divided up 1l e they had
a lirge number of Chucassan patrons,
Brown: ... When you cime back
out m 1934, was tha club sull m
existence” Do vou recall?

stll: [ don't know You know, when
[ came back, T came hack o wark,
and thaes b [thae] 1 did

It is clear, then, dae sl st
aware of any real importanee ot 1he
Club alabam and of the Cottan Club,
just as he s rentove regarding the
1 Lariem Renaissiuee. Daes this mcin,
therefore, Uit the composer had no
solid Teelmgs tor his nnnorin -
gins? Had he never sufered fromihe
mcidences of racal preadhee tha
spired Huglies?

tle lad sultered, thouagh e did ot
speak of incidences ol bigotry m the
iterview, nor did he ever dwell on
them excessively i prale Con ersi-
tieny, However, maleter of Februam
(7. 1943, 10 Clde Barnete ol the
Associciled Newpro Pross, e descnbed
one of the most Dlacor confronta-
tions with ethinie hias

Pates 11 1912 Dwas approa hed o e as

superyizor of Muswe on the Fox all=col-
ored nhm culledd starmy Weatbwer, ” tien
mled “Thanks, Pal ™ 1 wis wld thae the
film heid vers igh pupeose, s that i
would craplon sanie ol ot hneat colured
artists Phne was the onginad plan Howew-
er, when T o o the stucdio the musie
dhrector, Al New iz, begim o svsiematie
plin o discard cvery it of work i
ANt T RNOIC N SUggeshions, on-one
prewest o another dincklentally, evers -
one else e the masi LIL'|‘J:H'I|1WI‘|I Wi
hoe, T omer solendid, tendly, elhaen,
couricous people there and Al Newnan
wis the anlv one who cansed me any
councern m i deparment ) Noaaaealls,
Jdid not approve aF Newman's adeas ihat
e order o be authente, Negro musie
hradd o e crude and Negee dancing had
o be sesy 1 know Trom experiencee that
thome are the sort ol msconceptions tha
help e breed misconeeptions inother
peaple’s mnsds ad medhrealy miluenee
the Ines ol our Harteen mllion people
toadchnon, el dusier having worked
sy cins o burld up arepatsion, e
would he soorde o e e nanee 2o oul
o the soreen credins s ahang e e
spotaibilitg Tor nusic abotn whieh News
nrant b et me have nothing 1o sy
Jeaded ther 1 would nor deeept the stu-
dio's money iy lenger under such e
cutnsten s, aned although o meant acon-

Piatoymed b Pryor Yoane

Wolliamr Crennt S redeersing he Los
Angeles Phitharmonic Qrchestred 1
the Hotheeood Bowl, 1936

suderble hnanesd Toss, 1 resigned alier
s weeks of work [ Fuxd.

When Still first walked through the
halls ar Fox some exclamed indig-
nuntly, “What? A mgger in tis hine of
work?”

One wonders that expericences of
this kind did nor shuke the ragial
pride and personal confidence of
tus educited, sensive man Yet,
they did not Throughout his career,
he found 1 Negro culiure o prone
source ol wes tor singularly ateac-
tHve compositions. As he explons 1o
Hrown,

Still: Now, i the blues, T saw this: u
unique musical creation of Ne-
groes. .. | created o theme in [the
hlues idiom|, and used it as o busis
for this symohony |The Alro-Ameeri-
ca symphomy” |

I reathzed that the American Negro
Tyt miade an unrecognized contnbu-
non of greas villue o American mu-
ste, parncubirly, and more so in e
Rlues than m e spreicads. |1 el
than they represented the vearnmg of
a people who were reaching out for
somethmg that they'd been de-
ned LY el thar hope and sorrow
in the blues, | wnd | wanted o use that
idiom | wanted o dignife i through
using i nuar symphonie compo-
sitron.

Thes v not o =iy, of course, that
sl embraced the Negro adiom o
the exclusion ol all others There
came 4 ume o his broadenmg
awareness of the human fumily
which he bopan o use themes of
other races as well,

Brown: Now, w0 wha perod did
vou comie o the conclusion thit yoi
should broaden out from Negro mu-
SIC?

still: From the Negro idiom? 1
would sy almost abour the same
nme that 1 came out here [t Calitor-
nut). You see L whale Ustll inended
to devore mseli 1o using expression,
0w very large extent, o the use af
the Negro idwm .. Fdid not want to
contine myself w that particalar -
om hecause Uothink Biha] here m
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“I would like to
write music that

expresses Americd. . ..

Amenca we have se ey idioms,
The Indian music, the Creole music,
and 5o on. bowouold ke toowrne
music that expresses Americ.

Ouside of thus mierview, in notes
concerning  UThe  Afro-American
Symphony,” sl enlarges on this
point:

I " The Alro-american symphon” [seck
to partriay, not the higher npe of cotoral
American (who represents o decided de
parture or o composie ), hut the “sons ol
the auil” (who e not vet se i eemoved
from the stndards of thew Afrcan for-
bears and of whom the idwon s ¢harue-
LCTINLC )

| am thanklul that subsceyuent growth
hus broadened the scope of iy vision,
enabling me to see the nirrowness and
selhsht aspects of e desire w he of
service tamy race only Lreadize now tha
thome who render the mest valuable ser
vice 1w colored Amercans are those
whose efforts are directed wavand serving
all of the people comprising the Amer-
GIn nationn. My most sineere desre
present i for my efforts W hive suthicrent
merit o catse them o mean somaethng
b America.

It is necessary 1o reierate the fact
thae, though Sl left the blues be-
tund to some extent, he did not give
up the fight for racal cqualy tle
simply  concluded that, unless il
races  aochieve respect and  under-
standing, No 0Ne¢ FUCC G aspare
oward humaoe acceptance. In
speaking of s doctorue from Buaies
College at Lewiston, Mame, Still al-
ludes indirectly 10 the poor oeat-
ment that he recaved from preju-
chiced servicemen in the Navy, and o
his resolve to work agiinst sach in-
justice:

Still: | fell very, very highly compli-
mented o have receved the degree
trom Bates [in the hamamues, be
cause! Pve always wunted 10 do ev-
ervttung [that] 1 could o butld up
beter race relations. From ghe very
begimning, w the time when | was in
the Navy i Wortd War L Fmade up
my mind that, when | got our
would devote mysetl w establishing
fricndship fund o} buildimg good

30 ME]'Fehruary 'S4
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will. S0, 10 have reecived degree m
the humanstes, seemed o be
sort of a recognition of those eflorts,
even though hey were small T never
got out in a bz way, but who Kknows
what some hide g - would ac
complish .. o a Jarger scale.

He hoped o attann something on
Lirger scale Yo he never particpat-
ed i sit, read Sz on fees or
cailed against the whie people who
pushed him off the sidewalk or
culled  hime “nigger.” e remen-
bered alwayvs Tine men such as Tow-
ard Hanson and Leopold Stokowski
who loved hum and helped im, Te
knew th the onfy way o budd
respect was Lo reniing constuntly
waorthy, always positnve i actitude,
and contnud v productive Untorta-
naely, whie he lived, hisideals—
Bke wirm summer portds—Ilapped
all too gently a the shores of Ameri-
can will and apprehension,

Even so, apprehension can cast a
hackwsrd glance. Inthe 1968 mter-
view and through his fifty vears in
music, Stll's vowce was the votee of
cultural and soctal growth, charging
men 0 look biack and then Torward.
He hoped o hring o public wiren-
tion the dea that mdividunl achieve-
ment and viuversal hrotherhood are
nat separate entities, They are hwo
parts of e same whole, for man's
maost irrefutable contributions w the
quuliy at dite are assured only when
they are made 1 sermviee o the By
of min. The editor’s nowe an the
lervicw sums it apx

He never wished 1w be known us u
“Black” composer who strove only o
“digmaty his race ™ Instead, his goai—as
well s his dretme—was 10 create works
whose comprelling haemonies would dig-
iy atl mankined and would msall ol
races oL spirst ol loving, recprocity. and
merractl understnding

This, then, is the mention, the
high-soundimg mouve  behind - the
voice of the compuoser i 1908, Per-
haps, through the mearview isclCand
this comment an g the voice and the
cuention well become visible eniities
m the progress ol a people O

Classical
Music
Contributions

Many peaple are aware of Black
musicians’ accomplishments in
the held of gospel, blues, juzz, and
soul musie, but wo few people
realize thur Black musicians also
have u rich heritage in the lield of
classicul music. In a senies of al-
bums entitled The Black Compos-
ery Serdes, Paul Freemun conducts
the London Svmphony Orchestra,
the Detroit Symphony Orchestra,
the Helsinki  Prulharmionic Or-
chestry, and the Baltimore Sym-
phony Orehestra in compositions
by Black composers Thomas Jef-
terson Anderson, Jr,, David Baker,
Chevalier de Saint-George, Samu-
el Colendge-Taylor, Roque Cor-
dero, Jose Mauricio Numes Gar-
o, Talib Rasul Hakim, Ulysses
Simpson Kay, Fela Sowande, Wil-
tam Grant sell, George Walker,
Jose Whie, and Olly Woodrow
Wilson, [This ninevolume set s
on the Columbia label and num-
bered M 32781-32784, M 33432-
33433, and M 34556.] Robert
Hughes conducts the Oakland
Youth Orchestra in the album u-
tled The Bluck Composer in Amer-
ice which ncludes compositions
by Black compuosers Stephen A
Chambers, Arthur Cunningham,
William Dawson, William Fischer,
Ulysses Kay, Willium Grant Sull,
and George Walker [Desto label,
DC 7107). In an album titled Msic
v Black Composers, pranist Nata-
le Hinderas plays compositions
by Stephien A. Chambers, Authur
Cunnmgham, Nathaniel R Detr,
Thomas H. Kerr, Hale Smith, Wil-
liam Grant sull, George Walker,
Olly Wilson, and John W. Work
[Destwo label, 7102 and 71031 Pro-
gram notes, deserthing the musi-
cians as well as their works, are
inciuded with each of these al-
bums. With effective planning and
preparation, leachers can share
witly their students a portion of
this hustory of music that has for
too long been ignored.—-Frauces
Robinson, reprinted with pernis-
sion from the September 1983 s
sue of lowa Music Educator, the
stete nsic education dssociation
Jourial &
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A RESURGENCE

.OF INTEREST IN

COMPOSER STILL

‘By WILLIAM RATLIFF

dds are, most Americans have heard

of Jackie Robwnson, Scoit Jophn,

Jelly Roll Morton, Louw Armstrong
and Eddie (Rochedter) Anderson. Bul cdds
are even better thai modt haven't hearo of
wilbam Qrant Sull, though he lived 1 Los
Angeles for tour decades until his death on
Dec. 3, 1478, ut the age of 83. All helped bring
new opportunities 1o hluck Americand bul
nope s 48 exclusive 8 White Man'a Preserve
as Still.

More than 80 years ago Stll sel hue nuad
on Decoming o ¢lassical musle COINMPOSET.
with a hede formal tramng, and & lot of
moonlighung. unshakeable determination
and a talenl ihat wan suppert from Leopold
Stokowsid, Howard Hanaon and others, he
hecame the “dean of Amerean bluck cam-
posers,” and n some respects of Llack
conduciare, Loo

But us SLIl's daughter, Judith Anne Still,
put I “He was a gomeume friend L& fame,
vel a man unjoved oy fortune,”

Sull's musc has been pliyed, but not often
in recent years. Npw, Lhere 15 & hunt of a
revival of intereat i his life and work, Much
of uus modest renaissance 13 due o the
effurts of Mu widow, Verna Arvey of Los
Angeles, and hgg daughter, who runs Lhe
famsly muaic business out of Mission Vieo.

"My falher was & bundle of eontradic.
tions,” Judith Anne Stul sad in o recent
nierview,

“We had a lot of friends, hut we didn't fitin
anywhere. Quite inadvertently, my father
angered pecple. He was strait-laced, politi-
cally conservative and u Negra who married
a white woman. Then, in music, he didn't ke
the gvanl-garde, When he was forced 1o go
to @ concerl of atonal musie, he would come
Lome muttering *swamps and ulhgators,’ and
s program would be covered with dootles
und happy lacea,”

Sovially, s one respect, Still was &
revolutonary. When he and pamst Verna
Arvey tecided Lo marry in 919, they had Lo
go o Mexco for the ceremony, beciuse
Interracial marriages were lkegal in Califor-
nia.

But in s muaic, he wes a Lradinonabst,
His scores, often with slrong elements of
ethnie and folk muaic, were inserbed, "With
' humbie thanks to God, the 3eurce of inspira-
Lon.”

o

Still became the dean aof American hlick
composers apd comduclovs dn large parl
‘because of the ground he broke: He was the
firit black o conducl A majar American
symphony erchestra—the Los Angeies Phil -
harmone in 1936, the firat black composer 10
have a symphony performed by maor er-
chestras around the world {(the "Af-
ro-American” Symphony); the firat
hlgek —indeed, the firast Amencan—to have
an,upera produced by 4 majr company,
"Troubled lslund,” by the New York City
Opera in 1949, with choreagraphy by George
Ralanchine.

In'ell, he composed five symphonies, nune
operas, 19 ehamber works, dozens of vocal

raGE 5B/SUNDAY, NOVEMBER 24, 1840

works and scores for four ballets,

Diractly and indirectly, his classical work
reflected what he had learned durng the
18205 and 1930s when he was composing and
arranging for W, C. Handy, Paul Whitemun,
Artie Sthaw, Donald Voorhees, Sophue Tuck-
er and others known in the world of popular
muaic, in live performances or an radio.

The recent renaissisice began with u Sull
festival early in 1984 at the University af
Arkansas—near where Still grew up—and o
PES documentary, based on that fepuval,
nareated by “Roots” aulhor Alex Haley, It
has continued with the publication of Ar-
vay's biography of her husband, "ln One
Lofeume”’ (Fayetteville: Universily of Ar-
kansus Press, 1084},

) t'.‘amposer Wz&wm Grant Still mld his wﬂe, panist Vrmu Arvey, in n 1970 ph.atn.

Far the immediate future, the rénswsance
may #o an or not on the basis of recordings.
'here are two new ones {discussed jn more
detail balow}, the frst of what hus daughter
hopes will ba a recorded Wbrary of her
furher's warks.

Judith Anne Still says more recordings and
cangelles are on the way; one of piune worka,
piaved by aAlbert Domungues, will he out
soon. She alsy says the family-owned Wil-
L Grant Bl Music Co. (4 trylng W secure
the rights from Columbla Records for a
now-deleted performance of Stll's “Af-
ro-American” Symphony (1930). Bowever,
Joseph F. Dash, Columbia’s senior vice
premdent and general manager, told The
Times last weeki “Thia comea out of the blue,
1 have not been approached by anyane in thia
matter.” Most of the Sull recordings current-
iy availzble are on the Orion label. hld

Arvey's biography of ‘her husl in &

sH T MUSIC

toving recollection of a ife packed with
dresms and premonitions, with friends’ and
foc.-a with joys, percelved perseedtions and
{frustrations.

In some waya 1L is defensive, responding to
what the $ulls believe are miscanceplions
aboul the corposer’s e and wark, Miny of
their frustrations for many yeuars seem Lo
haye comy from what they thoughl was
wrong with the modern warld, It all peaked
in the 19503, as Arvey describes il

it chd appear Lo us that we were living in
an incredible era—we and the rest of the
warld—an era 10 which disloyalty seemed to
be rewarded with the plums of one's profes-
sion, when jt became nasly to apeak of laving
one’s eountry and when humility before God

became - aomeihing naive. Adherence to
beauty 1n art made one a ‘square,’ and Uf one
were not addicted to sick comexdy, subver-
wion, music-less niusic, dirty herature and
mepmungless dauhs which purported to be
art, he was out of the streum of hfe.”

The Sulls pulled out of {that long, dark
turmel in thewr Lives when, during the 19606,
more, vecogrution cume Sull's way. The
composer recalved an honorary doctorate
from Obarlin, where he had beun arn under-

graduate music student but had not compler-.

od & degree, and ather honarsy,

Much of Sull's musie, particularly in, his
early years, reflects his ethnic heritage,
other folk music and the styles, sounds and
adioms of the years when he was a profes-
sonal showt, hovering between Harlem and
Whieman Still had studied with Rdgard
Vurese, though his music rarely bewayed
any gympathy for the. Freneh-born Intiova-

+

ram uhnai,n al St L S8 L .L».-anu'.qr-,m_.-nu— w's ale

tor og olher jpace-selung contemporary
compodera: |

‘Some lLsteners loday say Still's enrlf
classienl works. sound lke Geranwin If
would be more aceurate Lo put it the ur..he]
way around, for Stll's music was orlg
though 1n the smyle of his pecple, while
Gerghwin's was & mix of originai and deriva
Liva, taking off--murvelousty, to be sire
from the jazz and black music he delibera
_anughl out. WLT

Suil's mature clasaical Hyle & meludie,
tonal and ofien kess 1dentifiably ethnze.
maturity, which shows an increasingly surs
sense af cluagical construction, dates (o Bome
degree from the 19408, but partealarty from
the 1950s. These works often huve a St
picing und sound, bul also ire reminscent a}.
umes of Ceorge Chadwick, with whom ‘he
atudied briefly, Sdward MacDowall, Vi

Jr-Lubos and even Dvarak.

“T returned recenty from a bluck mus
festival in Ann Arbor,” Judith said last weeld!
“Moal of the music was very modern and
hurd 15 lmten to. But when they played my
tather's ‘Danzas de Panama, there was r
standing ovation.”

. |

The two new records give rem-ir"thl*
broad survey of Btill's output i peﬂomzan
ced of wildly uneven technicul and, aur;
qualities.

‘The first—"William Grant Sull Condu
Wiltiam Grant Still"” {Glendnle, GL 8011}~
glves the compoRor’s own interpretations o _;‘
three earty ethnuc works: Lhe bullet “'Len
Avenue” (1937}, inwpired by streel scened
Harlam, idomatcally performed by Uie
Angcles WPA Qrehestry fn 1957, and selec
tions trom the bullet "La Guigblease” {1827

and the Symphony m G minor {1987), both
puayed with #pirit snd many mislakes ir:ht
sight=rending '‘sesgion with members of
- San Franctsco Symphany in 1940, |

The sound aftan |5 predictably uun.puﬁ!
and. im phe San Franciseo perfurman
muddled. But the disc |9 welcome beca
the works are nowhere else avallable and:
because Lthey, give yse 'Sull's interpretal
most tmportant, of lenox Avenue.”

The second album congats of performen
cea ah the Stll festval hold lust year (B
Arianans. The dise ls put out. withaul
numbier, by North Arkansas Symphony
Orchestra Hecords. The sound and pieying
are quite good.n what must be considered
the far the best recarded intraduction
Sull's mature output, It Inaludes the !
sophunicated and altogethor pleasant Symy
phany No. J; a shert, lyrical Romanee for
saxophone and piano; the Folk Suns No. 4, o1
songs from Latin Acwerica and severil
snuppy spirituals..

Q

IPar all his decication to muaic, Still did noj.
think af himself primarily s & mumclan, Hig
dpughter brought the interrelationship oul
when 1ha remarked: “One of our friends said,
“Wouldnt It be wenderfu? t people forgel
Ahav your father ‘was a Negro and jua,
listened W his musie?”

“Bui | don't think s0. We are & ¥
religlous family and belleve he wus brought
1ty the world to do & particular wark, eve,
more to promote the brotherhood of man'
than o write music. But of course in arder 1o
¢o the firat, he hnﬂ to write music that pogly
wanted w hear,“ Q'

- Ratliff (o muaie oritie of uwﬂmahrtb&f
in Palo Alta. -
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State of California — The Resources Agency Ser. No.

OEPARTMENT OF PARKS ANC RECREATION HABS HAER NR SHL Loc
UTM: A B
‘HISTORIC RESOQURCES INVENTORY C D
IDENTIFICATION Ebell Club : e I

Common name:

The.Ebell Club of Los Angeles Building and Windsor Square Theater

Histaric name:

'4400 Wilshire-Boulevard

3. Street or rural address:
) Los Angeles ~ 90005 Los Angeles
City_ Zip County
5090-019-001
4. Parcel number:
The Ebell of Los Angeles 743 South Lucerne
5. Present Owner: Address:
Los Angeles 890005 X
City Zip Ownership is: Public Private
Club/ Theater Club/ Theater
6. Present Use: Original use:
DESCRIPTION Italian Renaissance Revival
7a. Architectural style: )
7b. Briefly describe the present physical description of the site or structure and describe any major alterations from its

original condition:

The Ebell Club and auditorium complex was designed in the Italian
Renaissance Revival style. The entire complex wall surface
consists of poured, reinforced concrete, still exhibiting the
texture of the wood grain from the pouring forms. The building
plan is basically U-shaped with the open ends tied together with a
portico. The 2-story northern wing, fronting Wilshire Boulevard,
houses the main entrance and reception room. The low-hipped, red
tiled roof terminates with a slight overhang supported by modill-
ions. Keystones top the series of first story arched openings,
protecting French doors and windows. The arches are separated by
shallow pilasters finished with capitals. The patio area is surr-
ounded by a balustrade. The eastern facade of this wing is domi-

" nated by a curved window bay below a recessed balcony and curved e
balcony wall (formerly a balustrade). The arched main entrance
(SEE CONTINUATION SHEET)

-

_ Attach Photo(s) Here 8. Construction date: 1927
Estimated Factual

Humt & Burns

9. Architect

. Schofield Engineerin
e BEBﬁ?tTutt+nn'tnmﬁEny-'—"'6

SEE ATTACHED PHOTOGRAPH

1. Approx. propgsty size (m feet![q_l
Frontage

Or approx. acreage

12. ngq(gig%f encliosed photograph(s)

DPR 523 (Rew. 4/79)



X L
13. Condition: Excellent Good Fair 'Deteriorated No longer in existence

14. Alterations:

Penthouse enclosure; balustrade enclosure; portico irom fence; some doors.

15.  Surroundingsy (Check more than one if necessarv)t Open tand ____ Scattered buiidings Densely built-up
Residential Industrial Commercial Other:
168. Threats to site: None known Private development Zoning Vandalism
Public Works project Other:
X
17. s the structure:  On its original site? Moved? Unknown?

Club and Theater complex.
“18. HRelated features:

SIGNIFICANCE
19, Briefly state historical and/or architectural importance {include dates, events, and persons associated with the site.)

The Ebell Club Building and Windsor Square Theater complex is
significant for its architectural quality and integrity, as one of
the best designs by the prominent Les Angeles architectural firm
of Hunt & Burns, for its cendition with minimal alterations, and
historically as the long term home of the Ebell Club, a prominent
Los Angeles women’s organization. The building has long served
the community as a cultural amd social gathering place and as a
local visual landmark situated along the frequently traveled
thouroughfare of Wilshire Boulevard.

The Ebell of Los Angeles was founded in 1894 by a group of 68
wamen desiring to create a cuitural, educational, and philanthrop-
ic haven in this city. The present building is the seventh loca-
tion of this prestigious organizatien.

(SEE CONTINUATION SHEET)

} Locational sketch map {draw and |abel site and
| surrounding streets, roads, and prominent landmarks):

20. Main theme of the historic resource: {If more than one is Z\NOHTH |
checked, numbe' _  ~rder of importance.}
Architecture _ — Arts & Leisure
__ Economic/Indusi,«v ___ Exploration/Settlement _________ ;
Government ___ Military ' o | @
Religion _____ 'Social/Education c ‘E o g ET :
g ® RN
21.  Sources {List books, documents, surveys, personal interviews 4650 H50]g . ‘5’-‘
and their dates). } g 2|2k u
LA Building Permit 1927 #602 and #30,800 D|saot|o. MO el |
LA County Assessor’s Receords b oF 2 4

«fw__%l
‘ IENORTY

July 15, 1988

ard Starzak  Tor SCRTD

22. Date form wpmpareﬁ,i o

2J;:§;§o;_ Myra L. Frank & Asgo;iates
Address: 403 W. 8th St., Suite 801

L6s Angeles, CA _ =~ 90014

City - (213) 627-5376- - 4P
Phone. _ .




CONTINUATION SHEET #1

THE EBELL CLUB OF LOS ANGELES BUILDING AND WINDSOR SQUARE THEATER
4400 WILSHIRE BOULEVARD, LOS ANGELES

#7b. Description

area is enclosed in a porch including a balcony and balustrade and
topped with a medallion. The entrance area itself is dominated by a
curved coffered ceiling and ornately decorated iron and glass doors
designed by John W. Chard.

A walkway enclosed in a portico shields the courtyard from direct view
from Lucerne Street. The courtyard itself is well landscaped and
highlighted by a sculpture by Henry Lion. Access to the northern wing
from the patio is provided via an arcade consisting of three arches
supported by paired columns. The second story penthouse has been
altered form the original open design by a glass enclosure. An
unusual design feature is an obelisk finial set at the corner of the
penthouse.

The auditorium wing is comparatively utilitarian, with the southern
entrance facade harboring the majority of architectural features. The
auditorium wall itself is decorated only with full length piers and
ventilator openings. The southern auditorium entrance consists of an
arcade with five openings and red tile detailing. The second story
windows are squared openings set within slightly recessed arches.

The complex appears to be altered only by the penthouse enclosure,
balcony balustrade enclosure, an iron fence along the portico, and the
southern entrance area doors.

19. Significance

The Ebell Club commissioned the prominent Los Angeles architectural
firm of Hunt & Burns to design the complex. Construction was begun on
January 8, 1927 by the Schofield Engineering and Construction Company
for an estimated cost of $494,000.

Architects Sumner P. Hunt and Silas Burns were associated from 1908 to
1930. Their designs rank among the most outstanding architectural
achievements in Los Angeles, including: The Southwest Museum built in
1914; the Children’s Hospital built in 1910; the Los Angeles Country
Club built in 1923; the Automobile Club of Southern California on
Figueroa Street; the J. Ross Clark Residence; the Frank K. Wilson
Residence; the R.H. Miner Residence; the F.J. Stanton Residence;

the George Dickinson Residence and the Hollywood YMCA built in 1921.
Two additional designs, The International Order of Foresters Building
at 1329 S. Hope Street built in 1928 and the John L. Garner Residence
at 745 West Adams Boulevard built in 1909, have been determined
eligible for listing on the National Register of Historic Places.

3‘3
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THE EBELL CLUB OF LOS ANGELES BUILDING AND WINDSOR SQUARE THEATER
4400 WILSHIRE BOULEVARD, LOS ANGELES
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THE EBELL CLUB OF LOS ANGELES BUILDING AND WINDSOR SQUARE THEATER
4400 WILSHIRE BOULEVARD, LOS ANGELES




THE EBELL CLUB OF LOS ANGELES BUILDING AND WINDSOR SQUARE THEATER
4400 WILSHIRE BOULEVARD, LOS ANGELES




THE EBELL CLUB OF LOS ANGELES BUILDING AND WINDSOR SQUARE THEATER
4400 WILSHIRE BOULEVARD, LOS ANGELES

!“. ta

I STINTE T T

Bl » i

B S =

e e




THE EBELL CLUB OF LOS ANGELES BUTLDING AND WINDSOR SQUARE THEATER
4400 WILSHIRE BOULEVARD, LOS ANGELES

b
< Y

_ > AR S
’ w‘?ﬁ!’?{f‘?mw—- = et et i ! ! -‘..:




THE EBELL CLUB OF LOS ANGELES BUILDING AND WINDSOR 'SQUARE THEATER
4400 WILSHIRE BOULEVARD, LOS ANGELES




THE EBELL CLUB OF LOS ANGELES BUILDING AND WINDSOR SQUARE THEATER
4400 WILSHIRE BOULEVARD, LOS ANGELES




Wilshire United Methodist Church
4850 Wilshire Boulevard

No revision or continuation of the previously submitted
DPR 523 was necessary. We concur with your
determination that the structure appears eligible for
listing on the National Register of Historic Places.



Precision Auto Building
5618-5628 Hollywood Boulevard

No revision or continuation of the previously submitted
DPR 523 was necessary. We concur with your
determination that the structure appears eligible for
listing on the National Register of Historic Places.



IDENTIFICATION

1. Commen MName

SERIAL NO.

HISTORIC RESOURCES INVENTORY/EVALUATION

2. Historic Name

3. Street or rural address

uT™ C
B D
___ LISTED ___ DETERMINED ELIGIBLE
____ APPEARS ELIGIBLE ___ APPEARS INELIGIBLE
Security First National Bank Building
1101 North Western Avenue
2ip Code 90028 County Los Angeles

city Los Angeles

5536-011-004

4, Parcel Number:

Address

103 West Third Street

5. Present Owner

Rosen Realty

City Los Angeles

Zip Code 90013

ownership: Public Private

6. Present Use

commercial/retail

original Use

bank

DESCRIPTION

7a. Architectural Style

Renaissance Revival /Beaux Arts

7b. Briefly describe the present PHYSICAL CONDITION of the site or structure and describe any major alteration

from its original condition:

This structure is a fine example of the Renaissance Revival/Beaux Arts style

building.

There is a corner entrance.

There is a terracotta tile course

above the second story windows and a decorative terracotta panel between the

first and second story windows.
There is a false red tiled roof.

There have been alterations to the building's windows.
The interior has been altered for retail purposes.

added.

Attach Photegraph({s) here

DPR 523 (Rev. 11/85)

10.
11.

12.

. Construction date:

The building has a cornice with dentils.

Signage has been

1923

Estimated Factual X
Architect: John & Donald

g Lol B LEIEOTT
Builder:

Approx. property size (in feet):
Frontage 70" Depth 150'

Date(s) of enclosed photograph{s):
7/1986

N



13. Condition: Excellent Good Fair_ ¥ oDeteriorated

14. Alterations: to windows and doors

15. Surroundings, (Check more than one if necessary): Open land__ Scattered buildings ___ Densely built-up x
Residential ___ Industrial ____Commercial _¥X oOther:

16. Threats to site: MNone known_X Private Development___ Zoning__ Vandalism___ Public Works Project__
Other

17. Is the structure: On its original site?_X  Moved? Unknown?

18. Related features: none

SIGNIFICANCE
19. Briefly state historical and/or architectural importance (include dates, events, and persons associated
with the site). (Continue on additional sheets if necessary):

The structure located at 1101 North Western Avenue was designed by one of
Los Angeles most prominent architectural firms, John and Donald Parkinson.
The structure was built in 1923 and originally served the Security National
Bank as the Santa Monica and Western branch. John Parkinson had previously
designed several buildings for Security Bank including the 10 story offices
at 500 S. Spring St., the 7-story offices at 638l Hollywood Blvd., and
branches at 514 S. Spring and 215 W. 6th St.

Locational sketch map (draw and label

20. Main theme of the historic resource: (If more than site and surrounding streets, roads,
one is checked, number in order of importance.) and prominent landmarks):
Architecture_ X Arts & Leisure ————

e T - "\ NORTH
Economic/Industrial Exploration/Settlement 3
Government Military Religion ’ I

: !
.- [

Social/Education

21. Sources (List books, documents, surveys, personal
interviews and their dates.)

Building Permit, Dept. of Building and
Safety: Los Angeles

SANTA Monica OLD.

ﬂ wlesEe N

22. Date form prepared: July 18, 1986 (Rev: 7/14/88)
By:(name) Sharon Bourstein
Organization SCRTD
Address 425 South Main Street

City_ los Anpeles Zip tede__ 90013
Phone___ [213) 972-6070Q




Continuation sheet for 1101 North Western Avenue

. SIGNIFICANCE

19.

John Parkinson (1861-1935) was responsible for the design of many of

the most prominent commercial and civic buildings in the American West;
particularly Southern California. He began his architectural career in
Seattle in association with Evers from 1890-94. Moving to Los Angeles
in 1895, Parkinson designed a variety of structures to fulfill the needs
of that rapidly growing city. He designed the first reinforced concrete
office building, the Homer Laughlin Building in 1898. 1In association
with Edwin Bergstrom from 1904-1915, he designed the Alexandria and
Rosslyn Hotels and downtown's Broadway, Bullock's and Blackstone's
Department Stores. After being joined by his son, Donald in 1919, the
firm designed many of Los Angeles most significant architectural
landmarks, including: the Coliseum, Bullock's Wilshire, much of the

USC campus, Union Station, and City Hall (in collaboration with

A.C, Martin and John Austin).

The Security Bank Building at the northwest corner of Western and

Santa Monica is architecturally significant for its design by Parkinson
and Parkinson and has long served the community as a pleasing visual
landmark at this busy intersection for over 60 years.



SERTIAL NO.

U™ A -
B D
HISTORIC RESOURCES INVENTORY/EVALUATION
___ LISTED ___ DETERMINED ELIGIBLE
___ APPEARS ELIGIBLE ___ APPEARS INELIGIBLE
IDENTIFICATION
1. Common Name Security Pacific National Bank
2. Historic Name
3. Street or rural address 253 N. Western Avenue
City Los Angeles 2ip code 20004 County Los Angeles
4. Parcel Number: 2217-004-003 5. Present Owner Lawrence A. Polikoff
Address 654 Brookline Place city Fullerton 2ip codd 03
Ownership: Public Private _ ¥
6. Present Use bank Originat Use bank
DESCRIPTION
7a. Architectural Style classical revival influence

7b. Briefly describe the present PHYSICAL CONDITION of the site or structure and describe any major alteration

from its original condition:

This bank is virtually unaltered. It exhibits such architectural features as
a decorative frieze, red tile detailing, terracotta tiles, and stone piers.
It is a two story structure on the southwest corner of Western Avenue and
Beverly Boulevard.

Attach Photograph(s) here 8. Construction date: 1925

Estimated Fagtual ¥

9. Architect: John & Donald

10. Builder: Parkinson

1. Approx. property size (in feet):

212'

Frontage Depth

12. Date(s) of enclosed photograph(s):

lo
7/1986

DPR 523 (Rev. 11/85)



13. Condition: Excellent Gogd X Fair Deteriorated

14. Alterations: minor

15. surroundings, (Check more than one if mecessary): Open land____ Scattered buildings ____ Densely built-up X
Residential ____ Industriat Commercial _x_ Other:

16. Threats to site: MNone known_x Private Development_ _ Zoning__ _Vandalism__ Public Works Project__ _
Other

17. Is the structure: On its original site?_x Moved? Unknown?___

18. Related features: agsessory parking

SIGNIFICANCE

19. Briefly state historical and/or architectural importance (include dates, events, and persons associated
with the site). (Continue on additional sheets if necessary):

The Security Bank branch located at the southwest corner of Western and

Beverly has been used continuously for that purpose since its construction

in 1925. The Security Trust & Savings Bank commissioned the prominent Los
Angeles architectural firm of Parkinson & Parkinson to design the structure.

The estimated cost of construction was $70,000. John Parkinson had previocusly
designed several buildings for Security Bank, including the 10-story offices

at 500 S. Spring St., the 7-story offices at 6381 Hollywood Blvd., and branches
at 514 S. Spring and 215 W. 6th St. The design of 2533 N. Western is strikingly
pleasant for a bank branch with so much ornamentation. Only the doors and

some of the first story windows have been altered. The structure is prominently

(SEE CONTINUATION SHEET) Locational sketch map (draw and label
20. Main theme of the historic resource: (If more than site and surrounding streets, roads,

one is checked, number in order of importance.) and prominent landmarks):

Architecture__x Arts & Leisure____

Economic/Industrial Exploration/Settiement __}“ghﬁjn1j4

Government Military Religion ' = S

Social/Education -

21. Sources {(List books, documents, surveys, perscnal
interviews and their dates.)}

Building Permit, Dept. of Bldg. & Safety:
Los Anpgeles
Tax Assessors File

Westeern  Ave

Beverly Boup

22. Date form prepared: _July 18, 1986, Rev: 7-18/88
By:{name) Sharon Bourstein
organization SCRTD
Address 425 5, Main Street
city Los Angeles 2ip Code 80013
Phane 213 972-6073

t 0



CONTINUATION SHEET: 253 N. Western Avenue
#19 Significance

situated at a well traveled intersection, and has remained one of the most
elegantly designed commercial structures in the immediate area. The clean
lines and terra cotta detailing afford the onlooker with a refreshing view
after traveling along a rather deteriorated commercial strip.



SERIAL NO.

UTM

HISTORIC RESOURCES INVENTORY/EVALUATION

___ LISTED ___ DETERMINED ELIGIBLE
. ___ APPEARS ELIGIBLE ___  APPEARS INELIGIBLE
IDENTIFICATION

9 Gerrrer o Hollywood Presbyterian Medical Center

2. Historic Name

3, Street or rural address 1300 N. Vermont Avenue

City Los Angeles Zip Code 90027 County Los Angeles
4. Parcel Number:__ 5542-017-017 5. present Owner _Hollvwood Presbyterian Medical Center
Address 1300 K, Vermonlt Avenue City Log Anpelss Zip Code 90027
ownership: Public _ Private _ X
6. Present Use hospital original Use
DESCRIPTION
7a. Architectural Style Mediterranean

7b. Briefly deseribe the present PHYSICAL CONDITION of the site or structure and describe any major alteration

from its original econdition:

This building is part of the original hospital built in the early 1920's.

It was designed in the Mediterranean style with a red tiled roof, brackets,

and a simple course. Palm trees and shrubbery surround this part of the

hospital complex that faces Vermont Avenue. This building currently houses
hospital offices and the Trauma Center/Emergency Entrance. Early 20th century
street lamps are also found on the property at this corner. More modern hospital
buildings were added to the complex later.

The only alterations on this building are interior. The exterior facade
has been well preserved.

Attach Photograph(s) here 8. Construction date: 1924
Estimated Factual _x
9. Architect: Ner Mever & Holler
10, Builder:
11. Approx. property size (in feet):
Frontage Depth
12. Date(s) of77§%l.ased photograph({s):

DPR 523 (Rev. 11/85)

v h



HOLLYwWoOD PEESEBYTERIWMAN MEDCAL CENTER , LoS ANGELES
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13. Excellent

Condition: Good__x Fair

14. Alterations:

adiirions of hpildd

15. Surroundings, (Check more than one if necessary):
Residential Industrial Commercial Other:
16. Threats to site:

Other

Open land Scattered buildings

Deteriorated

Densely built-up x

None known__ v Private Development Zoning Vandalism Public Works Project

17. Is the structure: On its original site? % Moved?

Unknown?

parking, landscaping

18. Related features:

SIGNIFICANCE

19. Briefly state historical and/or architectural importance (include dates, events, and persons assaociated

with the site).

(Continue on additional sheets if necessary):

This part of the hospital complex is significant due to its architectural

design.
and Holler in 1924.

Built for a hospital use, it was designed by the firm of Orr, Meyer,

The scutherly addition is structurally integrated with the 1924 facility.

(See attached photographs)

20. Main theme of the historic resource: (If more than
one is checked, number in arder of importance.)
Architecture X Arts & Leisure
Econemic/Industrial Exploration/Settlement
Government Military Religion '
Social/Education

21. Sources {List books, documents, surveys, personal

interviews and their dates.)

Building Permit, Dept. of Bldg and Safety:
Tax Assessors File *

22. Date form prepared: Julv 1H8. 1986, Rev: 7,/18/88

By:{(name)
grganization SCRTI
Address 425 5, Main Street

City__Tas Anpeles Zip Code 90013
Phone Q726073 (213%

Shoaron Bourstein

Locaticnal sketch map (draw and label
site and surrounding streets, roads,
and prominent landmarks);

ANORTH

Los Angeles

Vermonr AvE

Hosr ITAL
PeoreTY

FounThin PLAcE




Korea Times Building
141 North Vermont Avenue

No revision or continuation of the previously submitted
DPR 523 was necessary. We concur with your
determination that the structure appears eligible for
listing on the National Register of Historic Places.

W



SERIAL NO.

U™
B D
HISTORIC RESOURCES INVENTORY/EVALUATION
___ LISTED ___ DETERMINED ELIGIBLE
. __ APPEARS ELIGIBLE ___  APPEARS INELIGIBLE
IDENTIFICATION
1. Common MName
2. Historic Name
3. street or rural address 5647-53 Hollywood Rlvd.
City Holl_':.-"w'ood Zip Code 90028 County Los Angeles
4. Parcel Number: 5544-002-025 5. Present Owner Sam Barenfeld
Address 230 S. Los Angeles St. city Los Angeles Zip Code 20013
Ouwnership: Public Private __X
6. Present Use stores and offices original use stores and offices
DESCRIPTION
7a. Architectural Style art deco

7b. Briefly describe the present PHYSICAL CONDITION of the site or structure and describe any major alteration
from its original condlition:

This is a two-story flat roofed Art Deco commercial building. The doors on
. each end of the front facade have framing which steps verticality. An Art
Deco design has been placed above each door. The upper story of the facade
has fine recessed windows. The two end windows have vertical bands flanking
their sides. The facade steps slightly forward and centers on the middle
window. Recessed vertical bands flank each side of this window and a large
decorative emblem is located above it. A thin band of horizontal molding at
the rocfline suggests a cornice. Large signs now detract from the facade.

Attach Photograph(s) here 8. Construction date: 1929

Estimated Factual X

9. Architect:

10. Builder: Howard & Murthy, lnec.

11. Approx. property size (in feet):
Frontage 79! Depth _150°

12, Date{s) of enclosed photograph(s):

7/B6

DPR 523 (Rev. 11/85)



13. condition: Excellient Good__x Fair Deteriorated_

14. Alterations: signage, to windows

15. surroundings, (Check more than one if necessary): Open land____ Scattered buildings ____ Densely built-up‘E
Residential ¥ Industrial ____Commercial _ ¥ pther:

16. Threats to site: MNone known_x Private Development___ Zoning___ Vandalism___ Public Works Project____
Other

17. Is the structure: On its original site? x Moved? Unknown?

18. Related features: none

SIGNIFICANCE
19. Briefly state historical and/or architectural importance (include dates, events, and persons associated

20.

21.

22.

with the site). (Continue on additional sheets if necessary):

By the late Twenties, Art Deco had become the "style" for commercial buildings.
As this structure illustrates, Art Deco was utilized for even the smallest
buildings. Basically a horizontal structure, here the architect creates
verticality through the use of stepped vertical projections and vertical bands.
The cornice is minimized to de-emphasize its horizontal effect.

This structure is one of the few Art Deco structures in this area. Built for
the DeMille Projection Company, this building illustrates the desire of the
industry to invest in Hollywood's thriving business economy of the Twenties.

(SEE CONTINUATION SHEET) Locational sketch map (draw and label
Main theme of the historic resource: (If more than site and surrounding streets, roads,
one is checked, number in order of importance.) and proeminent landmarks):
Architecture_X Arts & leisure - Z\TNOHTH
Econemic/Industrial Expleration/Settlement
Government Military Religion____
Social/Education - J
Sourzes {List books, documents, surveys, personal o
interviews and their dates.) 2 S

% T
Building Permit, Dept. of Bldg & Safety: -i 8
Los Angeles : B
Hollywood Revitalization Froject Files e

Houw Woao Bulp.

Date form prepared: July 18, 1986, Rev: 7/19/88
By: (name) Sharon Bourstein

organization__ SCRD

Address__ 425 8. Main St.

City Los Angeles 2ip Code 90013
Phone 213 972-6073

3



CONTINUATION SHEET: 5647-53 Hollywood Blvd.

#19 Significance

This structure was built at the request of DeMille Productions Company

as a real estate development serving as investment within the Hollywood
Community. The structure was originally designed to accommodate stores
and offices. DeMille Productions invested in several such developments
throughout the Los Angeles area during the 1920's and 1930's.

The offices of DeMille Productions in 1929 were located at Metro Goldwyn
Mayer Studios. Cecil B. DeMille had been associated with Famous Players
Lansky productions (Paramount) since the beginning of his career about
1913. As his epic silent films were very popular, his production offices
often moved throughout the Hollywood community from studio to studio. He
even opened his own studios at one time.

There is no evidence that the offices of DeMille Productions ever were

located at 5647-53 Hollywood Boulevard, as this structure was not designed

to suit the needs of such a business. The structure, however, is indisputably
linked to DeMille Productions as a real estate venture, and is therefore
historically significant to the development of the Hollywood motion picture
community.



SERIAL NO.

UTM
B
HISTORIC RESOURCES INVENTORY/EVALUATION
___ LISTED ___ DETERMINED ELIGIBLE
. ___ APPEARS ELIGIBLE _  APPEARS INELIGIBLE
IDENTIFICATION
1. Common MName Hollvwood Sports Cars
2. Historic Name
3. Street or rural address 5766 Hollywood Boulward
city Hollywood Zip code 90028 County Los Angeles
4. Parcel Number:___ 5586-035-002 5. Present Ouner Mariorie Rgipey
Address 101 S. Hudson City _Los Apeeles Zip Code _ 900004
Qwnership: Publig Private _ x
6. Present Use oAt sz lagrhom original Use car salesroom
DESCRIPTION
7a. Architectural Style spanish churrigueresque

7b. Briefly describe the present PHYSICAL CONDITION of the site or structure and describe any major alteration

from jts original conditicn:

At 5766 Hollywood Boulevard is a one-story brick commercial structure. Designed
to accommodate the automobile, the building has a large show window. Surrounding
this window is a flourish of Churrigueresque ornamentation. A thirties neon

sign partially covers the decoration. To the west side of the front facade is
the entrance. Two large palms [lank the cormers of the structure. A street-—
lamp, one of the few remaining early fixtures, is situated between the palms.

Attach Photograph(s) here 8. Construction date: 1924
Estimated Factual _x
2. Architect:ﬁbrgau Wellad Clamnts
10. Builder: (larence Bean
11. Approx. property size (in feet):
frontage a0 Depth _ 75!
12. Date(s) of enc%jﬁﬁgs%rotograph(s):

DPR 523 (Rev. 11/85)



13.

14.

15.

16.

17.

18.

Condition: Excellent Good__ x Fair Deteriorated

Alterations: minor — to the igterior

Surroundings, (Check more than one if necessary): Open land Scattered buildings Densely built-up

Residential Industrial Commercial _x Other: trapsportation (next to the frecway]

Threats to site: None known_yx Private Development Zoning Vandalism Public Works Project

Other

Is the structure: On its original site? X Moved? Unknown?

Related features: palm trees, streetlamps

SIGNIFICANCE

19.

20.

21.

22.

Briefly state historical and/or architectural importance (include dates, events, and persons associated
With the site). (Continue on additional sheets if necessary):

By the twenties, the automobile had begun to establish itself as the primary
mode of transportation. As the design of the showrocoms were an integral
component to the sales of automobiles, the choice of showroom designer was
critical. Here, the dealer chose Morgan, Walls and Clements, one of Los
Angeles' leading architectural firms. They designed this structure in the
latest style — Spanish Churrigueresque., Still utilized as a showroom, this
building has endured. As one of Hollywcood's earliest still existing showrooms,
the building evokes the past -- the commercialization of Hollywood Boulevard.

(SEE CONTINUATION SHEET)
Locational sketch map (draw and label

Main theme of the historic resource: (If more than site and surrounding streets, roads,
one is checked, number in order of importance.) and prominent landmarks):
Architecture_x Arts & teisure
Economic/Industrial Exploration/Settlement
Government Military Religion
Social/Education

—

ol woot Brvp.

-

Sources (List books, documents, surveys, persoral
interviews and their dates.)

Bldg Permit, Dept. of Bldg & safety: C AR LT N
Los Angeles
Hollywood Revitalization Project Files
| <z
g
=
Date form prepared: Tuly 18, 1986, Bew: 1./90/88 =
By: (name) Sharon Bourstsin
Organization SCRTD
Address____ /93§ Main St SUNSET
City LA 2ip Code 9NNt 3
Phone 2173 g7.9—




CONTINUATION SHEET: 5766 Hollywood Blwvd.

#19 Significance

The association of Octavius Mergan, J. A. Walls, and Stiles 0. Clements
represents a productive and creative period for Los Anglees oldest
architectural firm. The firm was originally begun by pioneer architect
Ezra Kysor in 1868 in Los Angles, and has been ceontinucusly in operaticn
through the present day. The firm has grown through the following
associations: Kysor & Morgan (1874-1887)}; Morgan & Walls (1889-1910);
Morgan, Walls & Morgan (1910-1923); Morgan, Walls & Clements (1923-c.1945);
Clements & Clements (c.l1945-present). The firm has contributed greatly

to the architectural fabric of Los Anglees. Some of their most notable
designs include: St. Viliana's Cathedral, 1871-76; Pico House, 1876;
Capitol Mills, 1888; Hollenbeck Home for the Aged; The Irvine Block, 1894
Van Nuys Hotel, 1895; I.W. Hellman Building, 1905; Kerckhoff Building,
1907; W.P. Story Building, 1908; Broadway Pantages Theatre, 1910; Van Nuys
Building, 1911; Morosco Theatre, 1912; The Stock Exchange, 1920; Bank of
Italy Building, 1922; Pacific National Building, 1925; Toberman Warehouse,
1935; Belasco and Mayan Theatres, 1926; Chapman Market, 1928; The Richfield
0il Co. Building (now demolished), 1928-29; Pellisier Building, 1930; and
the Hollywood Cemetary buildings, 1930. The majority of these buildings
are either listed on or have been determined eligible for listing on the
National Register of Historic Places.

It is apparent that this architectural firm has designed scme of los
Angeles' most treasured commercial structures. That so much of their work
has endured and is still used today is evidence of the quality of their
designs. The structure located at 5766 Hollywood Blvd. is not a major
undertaking by this firm's standards but it still exemplifies their re-
putation for grace and detail. The structure was built about 1924 as an
automobile showroom. During the twenties and thirties, this pertion of
Hollywood Blvd. was home to no less than eight automobile sales lots. Of
these, most of the original buildings have been destroved. The only other

two remaining (6150 and 6161 Hollywood Boulevard) have been heavily altered.

Therefore 5766 Hollywood Blvd. is the oldest remaining automobile showrcom
in an area which was once rich with them. The structure is still maintained
for its original use today, and is compatible in scale, period, and wealth
of ornamentation with structures located within the nearby Hollywood

Commercial and Entertaimment National Register District. The Belasco Theatre

located at 1044 S. Hill Street, in downtown Los Angeles, was also designed
in the Spanish Churrigueresque stvle by Morgan, Walls & Clements in 1926.
The Belasco Theatre is superior in style and execution to 5766 Hollywood
Blvd., and has been determined eligible for listing on the National Register
as part of the Central Business District survey conducted by the Los Angeles
Community Redevelopment Agency.

,A;h



SERIAL NO.

UT™

HISTORIC RESOURCES INVENTORY/EVALUATION

. IDENTIFICATION

1. common Kame

___ LISTED
___ APPEARS ELIGIBLE

Escrow Center

___ DETERMINED ELIGIBLE
APPEARS INELIGIBLE

2. Historic Name Secrnrity Pacific Bank

3. street or rural address 5701 Hnllwwond Blvd,

City Eollywaod Zip Code 900283 County los Angeleg
4. Parcel Number: scmps o nas.pis 3. Present Cwner [moaph Caslnoens
Address 72030 Sanalds Boad City _Los Angalaes Zip code _g9QQ28]

ownership: Public Private _

6. Present Use Escrow Center original Use Bank Building

DESCRIPTION

7a. Architectural Style beaux arts

7b., Briefly describe the present PHYSICAL CONDITION of the site or structure and describe any major alteration

from its original condition:

. This is a strong rectangular hox sitting squarely against the sidewalk at the
corner of Hollywood Blvd. and Wilton Place. Two fluted engaged columns
separate the front entrance into bays. Four pilasters on the Wilton side
are interspersed with tall paned windows. Three wrought iron black window
caps frame the two windows and the entrance door in identical fret work,
each is topped by an eagle. Three are two identical windows at the ends
of the structure on the Wilton side. There are also four small wrought iron
cases at the four sides. An entablature consisting of a dark grey concrete
frieze, surmounted by a row of dentils and crowned by a full feather type
motif tops the structure. Portioms of the frieze have a decorative pattern
The integrity of the design is also to the inside where one can see a high
coffered ceiling.

Attach Photograph(s) here

DPR 523 (Rev. 11/85)

8. Construction date: 1929

Estimated Factual X
9. Architect: Morgan/Walls & Clement

10. Builder: Mrgan/Walls & Clements
11. Approx. property size (in feet):

Frontage _ 135' Depth 116'
12, Date(s) of enclosed photograph(s):

7/86




13. Condition: Excellent Good__x Fair Deteriorated

4. Alterations: minor = to jnterior

13. Surroundings, (Check more than one if necessary): Open land____ Scattered buildings ____ Densely built-up X
Residential x Industrial __ Commercial ____Other:

16. Threats to site: None known__y Private Development__  Zoning___ Vandaltism___ Public Works Project__
Other

17. Is the structure: On its originat site? -  Moved? Unknown?___

18. Related features: none

SIGNIFICANCE

19. Briefly state historical and/or architectural importance (include dates, events, and persons associated
with the site). (Continue on additional sheets if necessary):

Morgan, Walls and Clements were one of the large Los Angeles firms. They
designed numerous structures throughout the Hollywood area. This edifice

was designed for the Security Pacific Bank, which was one the first Los Angeles
banks to open branches in the Hollywood suburbs. This structure has been
carefully designed in scale with the surrounding residential area. While
designed in the late Beaux Arts tradition, the structure remains a unique
entity because few alterations have been made on the interior and exterior.

The structure stands as a strong reminder of an earlier, wealthier peried.

The former Security Bank Building at 5701 Hollywood Boulevard was designed
by Morgan, Walls & Clements in 1929. The structure is not one of their major

(_SEE CONTINUATION SHEET) Locational sketch map (draw and label
20. Main theme of the historic resource: (If more than site and surrounding streets, roads,
ohe is checked, number in order of importance.} and prominent landmarks):
Architecture__ X Arts & Leisure ANOHTH
Economic/Industrial Exploration/Settlement
Government Military Religion ' 1
Social/Education . {J
21. Sources (List book:s, documents, surveys, personal g
interviews and their dates.) 3
3
Bldg Permit, Dept. of Bldg & Safety:
Los Angeles :
Hollywood Revitalization Project Files P

HoulY Woo D Brve.

22. Date form prepared: July 18, 1986, Rev: 7/19/88
By:(name) Sharon Bourstein
Organization SCRTD
Address 425 8. Main St.
City L.A. Zip Code_ 90013
Phone 213 972-6073




CONTINUATION SHEET: 5701 Hollywood Blwvd.

#19 Significance

works, but it does exhibit a graceful execution of the Classical Revival
style in a locality which has deteriorated steadily. The structure has a
more pleasing effect than the nearby Spaghetti Factory. It is situated

along a well traveled section of Hollywood Boulevard and has long served the
local community as a striking visual landmark as it is readily noticeable
despite its scale. The use of columns is not uncommon within the nearby
Hollywood Boulevard District, including the Masonic Temple and Taft Building.
This was an unusual choice of styles for Morgan, Walls & Clements in the late
20's, as they favored Art Decc during this period.



SERIAL NO.

UT™ A 11/379160/3773980
B D
HISTORIC RESOURCES INVENTORY/EVALUATION
___ LISTED ___ DETERMINED ELIGIBLE
. ___ APPEARS ELIGIBLE ___  APPEARS INELIGIBLE
IDENTIFICATION
1. Common Name
2. Historic Name
3. Street or rural address 5540 Hollywolod Blwvd.
city Hollvwood Zip Code 90028 county Los Angeles
4. Parcel Number: GGk FI¥ =313 5. Present Ouwner International Location
Address 5540 Hollywood Blvd. City Los Angeles Zip Code 90028
Ounership: Public Private _X
6. Present Use _ StOTres original Use Stores and apartments

DESCRIPTION

7a. Architectural Style

Spanish-Moorish

7b. Briefly describe the present PHYSICAL CONDITION of the site or structure and describe any major alteration

from its original condition:

A highly ornamented building of Spanish-Moorish design, this two story office
structure has a low tiled roof. The first story facade is completely covered
with ornamentation of Mcorish motifs; primarily vines and lush foliage. There
are five high arches, framed with cut stone that separate the first and second
story. Five French doors open onto a second story wrought iron balcony. The
second story facade is of cut stone. Each door is separated by stone pilasters.

Attach Photograph{(s) here 8., Construction date:

Estimated Factual 1921

9. Architect: Frank Meline

10. Builder: Frank Meline

11. Approx. property size (in feet):

Frontage 60 Depth 190

12. Date(s) of enclosed photograph(s):
Jan. /87

DPR 523 (Rev. 11/85)



13. Condition: Excellent__ X Good Fair Detericrated

) unaltered

14. Alterations:
15. Surroundings, (Check more than one if necessary}: Open land Scattered buildings Densely built-up_g

Residential Industrial Commercial _X_ Other:
16. Threats to site: None known_X Private Development Zoning vandal ism Public Works Project

Other
17. Is the structure: On its originmal site? X Moved? Unknown?

noeme

18. Related features:

SIGNIFICANCE

19. Briefly state historical and/or architectural importance (include dates, events, and persons associated
with the site). (Continue on additional sheets if necessary):

This 1921 apartment and store building was designed by the Frank Meline Ffirm.
Frank Meline is known for his design of the Garden Court Apartments on

Hollywood B oulevard. Meline was noted for his ornate Beaux Arts, Mediterranean
and Spanish designs. The detailing on this building are excellent; relatively
little has been altered. The structure is scaled to the pedestrian. The
apartments above have a vista on Hollywood Boulevard, which must have been

quite dramatic. The original light fixture hangs within the entryway. This
building is currently vacant.

(SEE CONTINUATION SHEETS)

Locational sketch map (draw and 'label

20. Main theme of the historic resource: (If more than site and surrounding streets, roads,
one is checked, number in order of importance,) and prominent lLandmarks):
Architecture ¥  Arts & Leisure
Economic/Industrial Exploration/Settlement____ NORTH
Government Mititary Religion

Social/Education

21, Sources (List books, documents, surveys, personal
interviews and their dates.)

Building Permit, City of Los Angeleg, D

22. Date form prepared: 3/79
By: (name) Denvet Miller, Lhristy Jolmson, Rev. July 1986, July 1988
Organization Hollywood Revitalization Committee
Address 6253 Hollywood Blvd.

City Hollywood Zip Code 90028
Phone 464-3184




CONTINUATION SHEET: 5540-42 Hollywood Elwvd.
#19 Significance

The particular pattern of terra cotta used as ornamentation upon this
structure is quite unusual, and dees not appear to be repeated along
Hollywood Blvd. Frank L. Meline, the architect, designed the building

in 1921. His most prestigious work, the Carden Court Apartments at

7021 Hollywood Blvd. was demolished within the last five years. Meline's
only other known commercial structure is the rather nondescript Sun Drug
Co. Warehouse and Office Building located at 1108 South Los Angeles
Street. This would leave the structure at 5540 Hollywood Blvd. as his most
important remaining commercial design. Meline seems to have been a
prominent residential architect during the late teens, although the extent
of his work is not known. Two fine examples of his residential architecture
were included in an architectural survey conducted by the Los Angeles
Bureau of Environmental Engineering. These are the Jeanette Donovan
Residence at 419 S. Lorraine, built in 1914, and the Otto Sweet Residence
at 505 8. Windsor Avenue, built in 1919.



OTHER STRUCTURES DESIGNED BY FRANK L. MELINE

1 i
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Jeanelle ibnovan Hesidence, 419 .S. Lorraine- Built 1914

Otto Sweet Residence, 505 S. Windsor Avenue- Built 1919



OTHER STRUCTURES DESIGNED BY FRANK L. MELINE

Sun Drug Co., 1108 S. Los Angeles St.- Built 1920



SERIAL NO.

UTM A
B D
HISTORIC RESOURCES INVENTORY/EVALUATION
— LISTED ____ DETERMINED ELIGIBLE
___ APPEARS ELIGIBLE ___  APPEARS INELIGIBLE
G IDENTIFICATION
1. Common Name Virgil Junior High School
2. Historic Name _
3. street or rural address 152 ¥. Vermont_ Avenue
city Los Angeles 2ip Code 90004 ¢ iney Los Angeles

5501-008-908 Los Angeles Board of Education

4. Parcel Number: 5. Present Owner

Address 450' ¥. Grand Avenue City Los Angeles Zip Code 20012
Ownership: Public ¥ Private
6. Present Use school/institutional Original Use school/institutibnal
DESCRIPTION
7a. Architectural Style streamline moderne

7b. Briefly describe the present PHYSICAL CONDITION of the site or structure and describe any major alteration
from its original condition:

This schoel is located on the east side of Vermont Avenue between First
Street and Beverly Boulevard. It is comprised of a number of classroom
buildings in addition to an auditorium. The buiidings were constructed

in the Streamline Moderne style characterized by the use of sharp angles
and segments of circles in its design. The school property is approximately
9 acres including buildings and playing fields, The auditorium and some
classroom portions front on Vermont Avenue but there is a natural barrier

of trees separating the buildings from the street traffic.

Alterations have been made to accommodate the building to modern times.

— .. Fw

8. Construction date: 1922
Estimated Factual X

9. Architect: Sumner P. Hunt

10. Builder:

11. Approx. property size (in feet):

Frontage Depth
12. Datel(s) of enclosed photograph(s):
7/1986




13.

14.

15.

16.

na.

Ccondition: Excellent Good__ X Fair Deterijorated

Alterations: fiodernization to the dintericr., buildine additions

Surroundings, (Check more than one if necessary): Open tand____ Scattered buildings ____ Densely built-up
Residential _X Imdustrial ___ Commercial _x__Other:

Threats to site: None known_x Private Development___ Zoning___ Vandatism___ Public Works Project_
Other

Is the structure: Om its original site?__x Moved? Unknown? __

Related features: play fields

SIGNIFICANCE

19.

20.

21.

22.

Briefly state historical and/or architectural importance {include dates, events, and persons associated
with the site). <{(Continue on additional sheets if necessary):

Built for the Los Angeles Board of Education, these buildings have always been
used for educational purposes. The original building permit in 1922 listed the
Business Department of the Board of Education as the architect, but later
building additions were constructed (1936) and designed by famous architect
Sumner P. Hunt, Hunt was also responsible for the design of the Ebell of Los
Angeles building on Wilshire Boulevard.

The design of Virgil Jumior High School was begun as early as 1915 _
by Sumner Hunt and his longtime associate Silas Burns. The original 2Z-story

(SEE CONTINUATION SHEET) ;
Locatiomal sketch map (draw amnd label

Main theme of the historic resource: ¢(If more than site and surrounding streets, roads,

one is checked, number in order of importance.) and oraminant |andmarias -
Architecture__x Arts & Leisure NORTH
Economic/Industrial Exploration/Settlement

Government Military Religion

Social/Education

Sources (List books, documents, surveys, personal
interviews and their dates.)

Tax Assessors File
Los Angeles City Board of Education
Public Relations Office

.4

WesTHoRELAND

P-

b e A
Date form prepared: July 18, 1986, Rev: 7 /15/8¢ "f', by
By: (name) Sharon Bourstein . E
Organization SLRTD =
rddress 425 B Waim SE
City L. A. 2ip Code 90013

Phone_ (213) 9726073

Maoisen Ave



CONTINUATION SHEET: 152 N. Vermont Avenue

#19 Significance

building was demolished in 1936. Hunt & Burns designed the 2-story Auditorium
Building in 1925, and the brick structure was later strengthened in 1936
under the guidance of architect A, S. Niebecker Jr. The 3-story classroom
building and cafeteria situated between the Auditorium and Administration
Building was also designed by Hunt & Burns in 1923-24, and earthquake
strengthened in 1935. Sumner Hunt designed the present Administration.
Building in 1936 on the site of the demolished original building. Hunt
was also responsible for the design of the Home FEconomic Building in 1936.
The 1932 building permit for the Shops and Gymnasium building was not
located so the design cannot presently be attributed to Hunt & Burns.
Please see the accompanying copy of the Sanborn Insurance Company map
updated to about 1941 for the layout of the school complex.




VIRUIL JE HIGH SCdool.  AUDITORIUM

AUDIToORIUM
VIRGIL JR. BIGH | 152 N.VEEMONT AVE.
LoS ANGELES , CA



VIRGIL J2. HIGH REAR VIEW (EAST SIDE)

152 No. Vermont Ave..
LosS ANGELES

SCRTD
taA%7
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133 South Vermont Avenue

No revision or continuation of the previously submitted
DPR 523 was necessary. We concur with your
determination that the structure does not appear
eligible for listing on the National Register of
Historic Places.



125 South Vermont Avenue

No revision or continuation of the previously submitted
DPR 523 was necessary. We concur with your
determination that the structure does not appear
eligible for listing on the National Register of
Historic Places.



5101-5107 Hollywood Boulevard

No revision or continuation of the previously submitted
DPR 523 was necessary. We concur with your
determination that the structure does not appear
eligible for listing on the National Register of
Historic Places.



5112 Wilshire Boulevard

No revision or continuation of the previously submitted
DPR 523 was necessary. We concur with your
determination that the structure does not appear
eligible for listing on the National Register of
Historic Places.



5400 Hollywood Boulevard

No revision or continuation of the previously submitted
DPR 523 was necessary. We concur with your
determination that the structure does not appear
eligible for listing on the National Register of
Historic Places.



University Apartments
8§00 North Vermont Avenue

No revision or continuation of the previously submitted
DPR 523 was hecessary. We concur with your
determination that the structure does not appear
eligible for listing on the National Register of
Historic Places.

Following are additional references about architect
A. B. Rosenthal as you requested:

Los Angeles architect A.B. Rosenthal designed several commercial
structures during the late teens and twenties. His most

impressive work, the California Theatre at 808 South Main Street
(1918) was determined eligible for listing on the National

Register as part of the Central Business District survey for the

Los Angeles Community Redevelopment Agency. The Universi
Apartments at 800 N. Vermont, although massive, is not as good an
example of his work as either the Gothic Influence apartment
building located at 751 South Normandie or the apartments at 5406
Lexington Avenue, both built in 1927. Rosenthal also designed the
First Spiritualist Temple at the southeast corner of Stanford and
23rd Street in 1921.



QOTHER STRUCTURES DESIGNED BY A.B. ROSENTHA

y ", - -

751 Soutn Norfandig Avenus- Built 192/

5406 Lexington Avenue- Built 1927



SERIAL NO.

UTM

HISTORIC RESOURCES INVENTORY/EVALUATION

. IDENTIFICATION

LISTED

___ APPEARS ELIGIBLE

T.os Altos Apartments

___ DETERMINED ELIGIBLE
APPEARS INELIGIBLE

1. Common MName

2. Ristoric Name

3. Street or rural address 4121 Wilshire Boulevard
city Los Angeles Zip Code 90005 county Tos Angeles

4. Parcel Number: 5504-009-002 5. Present Owner Wilson Bronson Assoc.
Address 250 N. Canon Drive city Beverly Hills Zip Code 90210
Ownership: Public ___ Private _X _

6. Present Use apartments Original Use apartments

DESCRIPTION
7a. Architectural Style mediterranean influence

7b. Briefly describe the present PHYSICAL CONDITION of the site or structure and describe any major alteration

from its original condition:

This five story apartment building was constructed in the u-shaped pattern.

The entrance is located inside the front courtyard.
Decorative grillwork surrounds the balconies and some of the windows.
There are window surrounds and decorative lintels on almost every window.

scaped.

doorway remains in its original state.

Attach Photograph({s) here

DPR 523 (Rev. 11/85)

The courtyard is land-

The

Construction date: 1925
Estimated Factual X
Architect: E. B. Rust
Builder:
Approx. property size (in feet):
Frontage 36" Depth 142"
Date(s) of enclosed photograph(s):

7/1986

Ia



13. Condition: Excel lent Good X Fair Deteriorated

14. Alterations: minor

15. Surroundings, (Check more than one if necessary}: Open land____ Scattered buildings ____ Densely built-up
Residential _X Industrial _  Commercial X Other:

16. Threats to site: WNone known___ Private Development____Zoning___ Vandalism____Public Works Project_X
Other

17. Is the structure: On its original site?__X__ Moved? Unknown?

18. Related features: none

SIGNIFICANCE

19. Briefly state historical and/or architectural importance (include dates, events, and persons associated
with the site). (Continue on additional sheets if necessary):

The Tos Altos Apartments were designed by famous architect E. B. Rust. These
apartments were once the residence of such Hollywood motion picture stars
Marion Davies, Clara Bow; and Una Merkel.

The Los Altos Apartments has recently (10-17-86) been declared a local Cultural-
Historic Monument (#311) by the City of Los Angeles Cultural Heritage Board. The
Los Altos was the most important architectural achievement in the career of
architect E. B. Rust. The interior of the building is quite luxurious, and a
nunber of motion picture stars held apartments at the Los Altos due to its comfort

(SEE CONTINUATION SHEET) Locational sketch map (draw and label

20. Main theme of the historic resource: (If more than site and surrounding streets, roads,
one is checked, number in order of importance.) and prominent Landmarks):
Architecture_ X_Arts & Leisure
Economic/Industrial___ Expleration/Settlement____

Government_____Military Religion___

Social/Education -

21. Sources (List books, documents, surveys, personal

interviews and their dates.)
Bldg. Permit, Dept. of Bldg. & Safety:

Los Angeles
Tax Assessors File

22. Date form prepared: July 18, 1986, Rev: 7/ 15/88
By:(name) Sharon Bourstein
Organization SCRTD
Address 425 §, Main St.

city Tos Angeles 2ip Code 20013
Phone {(213) 972-6073




CONTINUATION SHEET: 4121 Wilshire Blvd. - #19 Significance

and close proximity to Hellywood studios. The Cultural Heritage Board
Nomination form is included here, as it documents which and when motion
picture personalities resided here, and photographically illustrates the
interior and exterior architectural features of the building.



CULTURAL HERITAGE BOARD
Cultural Affairs Department
Room 1500, City Hall

Los Angeles, CA 90012 ¥ 21!

(213) 485-2433
REQUEST FOR HISTORIC - CULTURAL MONUMENT DECLARATION

|0/f_l'/5é

NAME OF PROPOSED MONUMENT WITHIN THE CITY OF LOS ANGELES: __Los Altos Apartments

Wilshi Boule .
LOCATION: 4121 shire vard, Hancock P'ark 90905
Community) (Zip)
North side of Wilshire Blvd., between Bronson Av. and Norton Av.
(Cross Streets)

COUNCILMANIC DISTRICTNO. __4

OWNER’S NAME & ADDRESS: Stagen Realty and Management, IncC.

250 N. Canon Drive, Beverly Hills, CA 90210

(City) (Zip)
DATE OF CONSTRUCTION OF PROPOSED MONUMENT: 1926

. (This information is important)

E.B. Rust
ARCHITECT:

{Identification of the architect is very important)

DESCRIBE ARCHITECTURAL FEATURES:

(Photograph must be provided)
SEE ATTACHED DESCRIPTION

DESCRIBE HISTORIC-CULTURAL SIGNIFICANCE AS IT PERTAINS TO SEC. 22.130 OF THE LOS ANGELES

ADMINISTRATIVE CODE: (If necessary, attach a sheet)

SEE ATTACHED SIGNIFICANCE STATEMENT

SEE ATTACHED BIBLIOGRAPHY
SQOURCE/S OF INFORMATION:

Raymond Girvigian, FAIA
NAME & ADDRESS OF PROPONENT:

1401-B Fair Oaks, Box 220, South Pasadena, CA 91030

(City) (Zip)

TELEPHONE NO. (213 ) 682-3848 DATE: January 10, 1986

REASONS FOR DECLARATION/DENIAL:

BY:

C.H.B. MEMBER DATE OF BOARD ACTION

PLEASE NOTE THAT CULTURAL HERITAGE BOARD ACTION RECOMMENDING DECLARATION 1S SUBJECT

TO ADOPTION BY THE LOS ANGELES CITY COUNCIL.

Council File No. City Council Action Dated

\“*’



DESCRIPTION

The Los Altos Apartments is prominently situated at the northeast
corner of Bronson Avenue and Wilshire Boulevard. The 5-story
edifice is one of Los Angeles' most elegant examples of the
California , Spanish Revival Style in a unigue blend with
Italianate Influence ornamentation. The exterior is 1in good
condition and has remained virtually unaltered with the exception
of some louvered windows installed along the western facade. The
building plan is essentially an H-shape, featuring a dramatically
long entrance courtyard and a shallow rear courtyard. This H-
shape is rendered slightly asymmetrical as a result of the
curvature of the southwestern corner. The western facade features
an offset tower 3 bays in width, extending an additional story
above the red tile roof. The construction includes a wood Joist
and steel frame interior structure with exterior locad-bearing
masonry walls covered by plaster. An unusual variety of window
shapes, types and sizes are employed throughout the structure.
The windows of the fifth floor along the eastern and western
facades are separated by pilasters. These pilasters, topped by
finials above the roof line, interrupt a decorative frieze.
Protruding balconies appear along the fourth story, adding depth
and texture to the facades. Prominent signage declaring the "Los
Altos Hotel & Apts" tops the roof of the southeastern wing and

tower on the western facade.

Access to the main courtyard from the street is gained by passing
through a flat-arched arcade adorned by a frieze, finials,
medallions, ironwork and ornamental light fixtures. At the end of
the courtyard, a finely detailed arched opening flanked by
massive beamwork leads to a recessed double door entrance
featuring leaded glass. The same leaded glass pattern is
extensively employed throughout the building including even
kitchen cabinets in many apartments. The large lobby area has
been modified by the construction of temporary office partitions,
by a central counter between support columns, and by the
enclosure of the former orchestra and bellboy's balconies.
Decorative features of the lobby area include a glazed red tile

floor, beamed ceiling adorned with a variety of mascarons, and an



/’.

operational fireplace. On the opposite side of the lobby area
lies the densely landscaped rear courtyard which features a

Spanish tiled spill-fountain and basin.

Corridors throughout the structure are decorated and partially
lighted by mirrored niches. The niches are freguently accented
by a richly ornamented plaster surround and pendant light
fixture. Cable molding accentuates the meeting of corridor wall
and ceiling. Corridor ceilings are often interrupted by
overscaled, richly ornamented plaster beams. Steam heating
radiator units are evident throughout the corridors. The

corridors also feature unobtrusive sliding metal fire-doors.

Although most apartments are decorated by leaded glass and beamed
ceilings, the suite said to be formerly occupied by Marion
Daviesl is extraordinary. The suite was formed by the
combination of apartments 206 and 207 in 1928 for Charles F.
Wren, president of the Pickwick Corporation.? Three luxurious
baths were added in 1930.% Wren vacated the Los Altos in 19344,
which probably is when the suite was redecorated for Marion
Davies. A marble surround highlights the entrance to the suite.
Upon entering the suite, one realizes that a length of corridor
has been incorporated into the suite and modified by the addition
of hand- carved hardwood closet doors along its length, and a
remarkable, groined-vault, copper colored decorative ceiling
above. A marble floor in a checkered pattern completes the
luxurious entrance hallway. The effect is one of entering a
baronial, medieval castle; perhaps the connection to William
Randolph Hearst's San Simeon retreat is more real than
allegation. The suite was formerly furnished with articles and

furniture from San Simeon.*4

4 Lps Angelps City Directories) 1934, 1935,

5 Interview with John Hammertons former maitre d @t Perino’s restaurant, May 29, 1955.
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SIGNIFICANCE

The Los Altos Apartments is one of the finest California Spanish
Revival/ Italianate Influenced apartment buildings in Los
Angeles. It was probably the greatest lifetime achievement of
Los Angeles architect E.B. Rust. Construction was begun by
developers Luther Mayo and Preston Wright in July 1925 at an
estimated cost of 5500,000,5 The Los Angeles Times estimated the

total cost at $1,000,000.7 Mayo-Wright Properties was a
successful developer and construction firm in Los Angeles during
the 1920's, specializing in luxury apartments and hotels. The
structure was immediately recognized as one of the most luxurious
and fashionable apartment buildings along Wilshire Boulevard. It
was possibly the first co-operatively owned apartment building in
Los Angeles.B 1Its elegance and co-operative ownership plan
attracted several notable motion picture personalities as
residents, including: Marion Davies, Clara Bow, and Una Merkel.S
The Los Altos Apartments is prominently situated at the northeast
corner of Bronson and Wilshire, immediately adjacent to Perino's
Restaurant. It has longed served the Mid-Wilshire community as
an elegant historical and architectural landmark that can be

identified with the early days of this world famous street.

Architect E.B. Rust was one of Los Angeles most prolific
designers of luxury apartment buildings during the 1820's, After
serving as secretary of Ye Planry Building Co. in Los Angeles,
Mr. Rust opened an independent architectural firm in September of
1813. His early commissions were chiefly bungalows and single
family residences. 1In 1922, Rust designed the first of a series
of apartment buildings in collaboration with contractor Luther T.
Mayo. This association, lasting until 1927, was respcnsible for

the erection of at least seven hotel or apartment structures in

® ity of Los Anseles Dept. of Building & Safety, Building Permits 23724 & #24743; July, 1926
7 "Higher Ouality in Flats Shown*s Los Angeles Times: November 145 1926; part Vs p. 1.

8 wos Altos Apartments Changes Ownership®s Los Angeles Times) Cctober 4 1970.

7 Interview with Mrs. Sagan (Los Altos resident) and Ethel Caufie!d {Los Altos switchboard ozerator), Aprif &, 19



.

Los Angeles, including those located at: 975 Ingraham Street, 633
Bixel Street, 521 Union Drive, 1051-65 Vine Street, 1901-15 W.
6th Street, 4121 Wilshire Boulevard, and 5272 Hollywood
Boulevard. From 1924 to 1926, E.B Rust designed a series of §5 4-
story apartment buildings along either side of the 700 block of
Mariposa Avenue. Rust designed numerous other apartment/ hotel
buildings throughout the Hollywood and Mid-Wilshire areas,
including: the William Penn Hotel-a prominent 5-story hotel at
2208 W. 8th Street, and a 5-story apartment for S. Rabinowitch at
3198 W. 7th Street. The Los Altos Apartments, however, remain
the best example of his work and probably his greatest life

achievement.

ENVIRONMENTAL

The Los Altos Apartments was one of the earliest luxury apartment
buildings along this portion of Wilshire Boulevard and greatly
contributed to the stability and further development of this
world-renowned avenue. Soon after its construction, the Los Altos
was featured in a Los Angeles Times article regarding elegance
and higher quality found in local apartment structures. The
article states that the Los Altos "...has established a new
standard of beauty and dignity in Los Angeles apartment-house
construction."10 in 1926, development along the Wilshire Corridor
was rather sparse. The introduction of quality structures such
as the Los Altos, and proximity to both Hollywocod and Beverly
Hills, helped establish a trend in prestigious apartment
buildings and hotels along Wilshire. This high guality
construction was subsequently augmented by the development of the
Miracle Mile, Bullock's Wilshire, the Ebell Club and several
magnificent churches. The Los Altos has remained throughout this
large scale development as one of the finest apartment buildings

along the Wilshire Corridor.

Following the great boom along Wilshire Boulevard in the 20's and

10 "Higher Quality in Flats Shown", Los Angeles Times, November 14, 1926, part'

v

v



early 30's, development along this corridor leveled off. The
area began to deteriorate steadily. In the 70's and 80's,
however, a resurgence of development became apparent in the form
of large scale office bulldings and complexes. This rejuvenation
has re-established the Wilshire Corridor as one of the most
prominent and desirable Central City districts. The Los Altos
compliments this new development as an historical jewel of the
20's era. The structure is on the threshold of restoratlion and
adaptive use as a guality, period revival structure to serve both
office residential, mixed occupancy uses. The restoration of the
Los Altos will recapture the elegant, graceful life-style of
cosmopolitan, Los Angeles, upgraded with new facilities and
conveniences of the present in order to continue to serve the

city into the 21st Century.

CONCLUSION

In a final comment, it is most fortunate and pleasing to mention
that here is an example of one, unigque Los Angeles landmark that
stands an exXxcellent chance for survival into the 21st Century as
a result of the efforts of an enlightened and far-sighted owner.
Thomas Stagen, of STAGEN REALTY & MANAGEMENT CO., is already
embarking on a comprehensive restoration and seismic

stabilization program to ensure, through the professional efforts

of preservation experts, that the Los Altos Apartments will

continue in its full former elegance and unigue architectural
charm, as a viable landmark of the Central Wilshire District.
When the project is completed, the Los Altos will again command
the attention and delight of the public as a living reminder of a
notable time and life-style of this City's past, the graceful
1920's California Spanish Revival period, which this landmark
typifies so well.
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Interior Detail-Lohby Area



Main Entrance viewed from Lobby

Los Altos Apartments-December 1985

Interior Detail-Lobby Area

l.os Altos Apartments-December 1985



Typical Stairwell

Los Altos Apartmeénts-December 1985
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Typical Corridor (5th Floor)

Corridor Niche and Lighting Fixture

1985

Los Altos Apartments-Necemher




Typical Kitchen Detail (5th Floor) Typical Apartment Detall (5th Floor)

Los Altos Apartments-December 1985 Los Altos Apartments-December 1985
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Suite 207 Entrance Surround and Door

Typical Apartment Door (5th Floor)

L.os Altos Apartments-December 1985

Los Altos Apartmentis-December 1985
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207 Hallway Closet Door Detail

Suite

Suite 207 Hallway Ceiling Detail

Tios Altne Annrtmantes Decamboo-

Los Altos Apartments-December 1985



Suite 207 Living Room Detail

Los Altos Apartments-December 1985
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SERIAL NC.

UT™ A
B
HISTORIC RESOURCES INVENTORY/EVALUATION
___ LISTEP ___ DETERMINED ELIGIBLE
. ___ APPEARS ELIGIBLE ___  APPEARS INELIGIBLE
IDENTIFICATION
1. common Name Whitehall Manor
2. Historic Name
3. Street ¢r rural address 5272 Hollywood Boulevard
City Hollywood 2ip Code 90027 coynty Los Angeles
4. Parcel Number: 5544-018-002 S. Present Owner Ben-Anne Investment Company
Address 8671 Wilshire Blvd. city Los Angeles 2ip Code 90211
Ownership: Public Private X
6. Present Use apartments Driginal Use apartments
DESCRIPTION
7a. Architectural Style Spanish Colonial Revival

7b. Briefly describe the present PHYSICAL CONDITION of the site or structure and describe any major alteration
from its ariginal condition:

This apartment building is designed in the Spanish Colonial style. It is four
stories in height with a campanile projecting above the low—pitched red tile

. roof. The massing of the building is symmetrical. The upper stories are slightly
recessed. The entrance is highly ornamented. Many windows are wrought iron
grillewrok or balconies. Windows are arranged so as to draw attention to the
verticality of the structure. Cut stone caps first floor windows and the recessed
fire escape. There is a slight tile overhang on the first floor.

Attach Photograph({s) here 8. Construction date: 1927
Estimated factual X
. Architect: E. B. Rust

10. Buitder: Luther T. Mavo, Inc.
11. Approx. properﬁy size (in feet):

Frontage 8 Depth
12. Date(s) of enclosed photograph(s):
7/1986

DPR 523 (Rev. 11/85)



13. Condition: Excel lent Good__X Fair Deteriorated

14. Alterations: virtually unaltered

15. Surroundings, (Check more than one if necessary): Open land___ _ Scattered buildings ____ Densely built-up X
Residential __x Industrial __ Commercial ___ Other:

16. Threats to site: None known__x Private Development___ Zoning___ Vandalism___ Public Works Project__
Other

17. Is the structure: On its original site?__x _ Moved? Unknown?___

18. Related features: none

SIGNIFICANCE

19. Briefly state historical and/or architectural importance (include dates, events, and persons associated
with the site). (Continue on additional sheets if necessary):

Noted local architect E. B. Rust designed the building in 1927. Rust designed
a number of structures on Hollywood Blvd. and in the surrounding neighborhood
tracts. The apartment is tastefully done, and a lot of attention has been paid
to detail. It serviced the large influx of prospective residents which
Hollywood experienced in the twenties. Many of these were prospective actors
and actresses who shuttled back and forth between. Hollywood and New York.

Architect E. B. Rust designed numerous apartment buildings in the Hollywood
Area. Comparatively, Whitehall Maner is undistinguished. Some of his superior
designs include the Los Altos Apartments at 4121 Wilshire Blvd.; the 4-story
(SEE CONTINUATION SHEET) Locational sketch map (draw and label
20. Main theme of the historic resource: (If more than site and surrounding streets, roads,
one is checked, number in order of importance.) and prominent landmarks):
Architecture_ x Arts & Leisure_
Economic/Industrial____ Exploration/Settlement_____ /\NORTH
Government____ Military Religion__ il
Social/Education__ -

21. Sources (List bouoks, documents, surveys, personal
interviews and their dates.)
Bldg Permit, Dept. of Bldg & Safety: Los Angeles
Tax Assessors File .
Hollywood Revitalization Project Files
HoLrywooo DBuib.

¥

22. Date form prepared: Julv 18. 1986, Rev: 7/15/88 |

By:(name) Sharon Bourstein

Organization SCRTD

Address 425 §. Main St.

city_ L. A, Zip Code 90013

Phone__ (213) 972-6073

HomapT

LACMTA LlBRARY SyneET Blubp.

"'
y 39



CONTINUATTON SHEET: 5272 Hollywood Blvd.
#19 Significance
hotel at 1901-15 West 6th Street; the 5-story apartments at 3198 W. 7th

Street; the William Penn Hotel at 2208 W. 8th Street; and the 5-story
apartments at 901 S. Ringsley Drive.
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HISTORIC RESQURCES INVENTORY/EVALUATION

IDENTIFICATION

1. Common MName San Marcos Hotel

SERIAL NO.

___ LISTED

___ APPEARS ELIGIBLE

___ DETERMINED ELIGIBLE
APPEARS INELIGIBLE

2. Historic Name

Dalion Apartments

3. Street or rural address

242 N. Western Avenue

City Los Angeles

5517-005-021

4. Parcel Number:

Address BOO W. First Street

Zip Code

5. Present Owner

90004 county

Los Angeles

Theresa E. Holz

Los Anwzeles

2ip Code _ 90004

Ownership: Public Private X

6. Present Use _hotel fretail

DESCRIPTION
7a. Architectural Style

original Use

recidential

renaissance revival influence

7b. Briefly describe the present PHYSICAL CONDITION of the site or structure and describe any major alteration

from its original condition:

This large hotel is located on the southeast corner of Beverly Boulevard and
Western Avenue. Impressive for its size in the time in which it was built,
this hotel features a decorative frieze, lintels, arched window openings on the
top floor, and a parapetted roof. The ground floor is used for retall purposes.

Therehave been alterations to the ground floor level of the hotel for use as

retall stores.

Attach Photograph(s) here

DPR 523 (Rev. 11/85)

Construction date: 1928
Estimated Factual X
Architect:_ Ppstle & Postle
Builder:
Approx. property size (in feet):
Frontage 124 Depth _737
Date(s) of enctosed photograph(s}:
7./1986




13.

14.

15.

16.

17.

18.

SIGNT

Condition: Excellent Detericrated

Good__ x Fair

Alterations: to strest Jlevel retail enfrances
Surroundings, (Check more than one if necessary): Open land___ Scattered buildings _ Densely built-up
Residential ___ Industrial __ Commercial _yx Other:
Threats to site:r WNone known_x Private Development____Zoning____vandalism___ Public Works Project
Qther
Is the structure: On its original site? = Moved? Unknown?
Related features: none
FICANCE

19. Briefly state historical and/or architectural importance (include dates, events, and persons associated

20.

21.

22.

with the site). (Continue on additional sheets if necessary):

Designed by the firm of Postle and Postle, this building was constructed in 1928.
The hotel was originally called the "Dalton Apartments"

The architectural firm of Postle & Postle appears to have designed only three major
The best of these
is the 4-story brick apartment building located at 5426 Virginia Avenue for

commercial structures in Los Angeles, all between 192

Frances J. Murphy.

7-1928.

The Wilson Building at 102 S. Spring Street is relatively

undistinguished, but is well known because of its location across the street from

City Hall and the Los Angeles Times.
(SEE CONTINUATION SHEET)

Main theme of the histeric resoutce: {IF mgre than
one is checked, number in order of importance.)
Architecture_X Arts & Leisure
Economic/Industrial_____Exploration/Settlement
Government Military Religion

Social/Education

Souces (List books, documents, surveys, personal
interviews and their dates.)

Bldg Permit, Dept. of Building & Safety:
Tax Assessors File -

Los Angeles

The San Marcos Hotel at 242 N. Western

Locatibne. sKetch map ¢draw and label
site and surrounding streets, roads,
and prominent landmarks):

Western  Ave.

/‘\NORTH

L

Beve®lMd Puvp.

Date form prepared: Julv 18, 1986, Rev: 7/15/88
Sharon Bornstein

By:{name) :

Organization SCHTD

Address 4758, Main SE.

City LA Zip Code JUUL3
Phone &3 OrI-pl073




CONTINUATION SHEET: 242 N. Western Avenue

#19 Significance

Avenue is a massive utilitarian structure and despite its prominent site at Western
and Beverly, does not appear to have any particular local architectural or
cultural significance.



101 South Vermont Avenue

No revision or continuation of the previously submitted
DPR 523 was necessary. We concur with your
determination that the structure does not appear
eligible for listing on the National Register of
Historic Places.



207 North Vermont Avenue

No revision or continuation of the previously submitted
DPR 523 was hecessary. We concur with your
determination that the structure does not appear
eligible for listing on the National Register of
Historic Places.

The structure has been heavily altered since the
original DPR 523 submission was made. In addition, the
structure is located outside the area of potential
effect and should be dropped from consideration for the
purpose of this project.



State of California — The Resourcas Agency Ser. No

DEFARTMENT OF PARKS AND RECREATION HABS HAER NR SHL Loc
UTM: A a
HISTORIC RESOURCES INVENTORY o] D
‘DENTIFICATION
1. Common name: ot 5 so o
2. 'Historic name: Residepce for J.M, Close
3. Strest or rural address: __5024~5026 Sunset Boulevard: 1448 Mariposa.Avenue
city__Los Angeles Zip 90027 County___LOS Angeles
4. Parcel number; 5543-024-001
5. Present Owmer: Clara 0. Goedde and Helen M. Weld Address: 10762 Acama Street
city North Hollywood zip 91602 Ownership is: Public Private X _
6. Present Use: Law Offices Original use: Residential
DESCRIPTION
7a. Architectural style: Craftsman

7b.

Briefly describe the present physical description of the site or structure and describe any major alterations from its
original condition: '

This two-story residential structure is in good condition and remains a fine
example of the Craftsman style. The structure has remained virtually unaltered.
The design of the structure incorporates wedl executed Craftsman style design
elements including stepped brackets and bargeboards, exposed rafter ends, lintels
designed in the same stepped pattern, and exposed beamwork. The main two-story
structure is flanked on both ends by porches supported on brick pillars. A
simple course highlights the second story line immediately below the window
sills. The main and porch reofs are gable with a low pitch.and generous overhang.
A wooden stairwell along the southern elevation provides private access to the
second floor level. The landscape includes a series of Yucca plants along the
northern elevation as well as a large Palm tree. The structure was originally
built to 'house two families, however it is associated with a complex of four

single family bungalows to the south. The structure is cladded with medium
width clapboard siding. :

et
B
i 8. ‘Construction date:

; Estimated
=

9. Architect

Factual 1915

10. Builder_C-E. Finkenbinder

11 Approx.property size (in feet)
Frontage rg% Deptit 30

or approx. acreage

12. . Datels) pf. enclosed photograph(s)

April 1987




13. Condition: Excellent Good __* _ Fair Deteriorated No longer in existence ____
4 Atterations: _ yirtually unaltered.
. Surroundings: )z(':heck more than one if necessary) Openland ____ Scattered buildings Densely built-up __X

Residential Industrial Commercial Other:

16. Threats to site: None known X Private development Zoning Vandalism
Public Works project Other:

B i igi i X Moved? Unknown?

17. |s the structure:  On its original site? oved?

1B. Reiated features: 1438, 1440, 1442, 1444 Mariposa Avenue and darages.

SIGNIFICANCE ) .

19. Briefly state historical and/or architectural importance {include dates, events, and persons associated with the site.)

20.

21.

22,

The structure located at 5024-5026 Sunset Boulevard was built at the request-
of J.M. Close in association with the four bungalows to the immediate south.

A Building Permit issued by the City of Los Angeles on November 5, 1915 indicates

that contractor C.E. Finkenbinder was hired to erect the main structure at an

estimated cost of $2,000.
the same date.

Permits for the associated bungalows were issued on
The structure is significant for its fine interpretation of the

Craftsman style, and as one of the only remaining Craftsman structures along

Sunset Boulevard in the Hollywood area.

The 1915 construction date is relatively

early for this area, lending the structure further significance as a typical
residential structure in Hollywood during the early days of the motion picture

industry.

The quality and integrity of the Craftsman style of architecture

is further enhanced by the good condition and virtually unaltered state of the

exterior.

Main theme of the historic resource: (If more than one is
checked, number in order of importance.)

Architecture ___ X __ Arts & Leisure

__ Economic/industrial ____ Exploration/Settlement
Government Military
Religion Social/Education

Sources {List books, documents, surveys, personal interviews
and their dates).

Los Angeles City Building Permit
November 5, 1915 #14034-14038

June 4, 1987
Date fo ared -~ 3
;t:(na“r:;rep <« Richard Starzak

.. —TWyra L. Frank & Assoc. for SCRT
oy T LR LR
Aj:””f”ﬂ est 8th Street #6801
Ciwr&'fés‘ﬁ'n@'les, CR Zip_2u014
oroner N213) 027-5376

L J

Locational sketch map (draw and iabei site and
surrounding streets, roads, and prominent landmarks):

NORTH

[

SEE ATTACHED MAP
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SERIAL NO.

UT™ A 11/378620 C 3773580
D
HISTORIC RESOURCES INVENTORY/EVALUATION
___ LISTED ___ DETERMINED ELIGIBLE
___ APPEARS ELIGIBLE ___  APPEARS INELIGIBLE
. TDENTIFICATION
1. Commen MName KMPC Golden West Broadcasters
5 4 . Warner Brothers West Coast Studios
- Kistoric Name
3. Street or rural address 5858 Sunset Blvd.
City Hollvwood ___ Zip Code ___90028 county __ log Angeles
4. Parcel Number: 5. Present Qwner Golden West Broadessters
Address 5858 Sunset Blvd. City Hollywood Zip Code 90028
Ownership: public Private X
6. Present Use Television Studios Original Use Movie Studios
DESCRIPTION . .
7a. Architectural Style Classical Revival

7b. Briefly describe the present PHYSICAL CONDITION of the site or structure and describe amy major alteration

from its original condition:

The KMPC Studios is a large three story square boxy structure with a classical
revival facade. Constructed of reinforced concrete, wood and plaster the front
facade present a series of large Doric columns. The front is symmetrical with
the mid-portion closer te the street. The second story of this mid-portion has
a gseries of Doric columns joined together by a series of balustrades. A cornice
with dentils tops the structure. The entry is below a small Classical Revival
canopy. A series of large palms and trees are at the front.

Construction date: 1922
Estimated Factual X
Architect: _gartrih, to FE. Hartle
Builder:

Approx. property size (in feet):

Frontage Depth
& | : Date(s) of enclos photograph(s):
7k

R E

DPR 523 (Rev. 11/85)
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13, Condition: Excellent__ X Good Fair Deteriorated

14. Alterations: Minor

15. Surroundings, {(Check more than one if necessary): Open land____ Scattered buildings ____ Densely built-up
Residential ___ Industrial ___ Commercial _X Other:

16. Threats to site: None known_x Private Development__ Zoning___ Vandalism___ Public Works Project_
Other

17. 1s the structure: On its original site?__x Moved? Unknown?___

18. Related features: none

SIGNIFICANCE

19. Briefiy state historical and/or architectural importance (include dates, events, and persoens associated
with the site). (Continue on additional sheets if necessary):
This complex of buildings is Warner Brothers first studio on the West Coast.
Originally a pasture, the structure was built when Sunset Blvd. was residential
street. The building appears as it did during the twenties having almost no
alterations. It was here that Al Jolson and John Barrymore made their first
sound films in 1926 and 1928. Don Juan was the first sound synchorized film
made at this studio. In 1928, Warner Brothers began their move to Burbank
Studic. This structure is important to the film industry; it is where a number
of innovations in film took place. It is one of Hollywood's grandest studios
and now one of the last one Sunset Blvd. The site represents one of Hollywood's

most important eras--the silent movie.
(SEE CONTINUATION SHEET)

Locational sketech map (draw and label
Main theme of the histaric resource: (I1f more than site and surrounding streets, roads,
one is checked, number in order of impartance.} and prominent landmarks):
Architecture_ 3 Arts & Leisure
Economic/Industrial 2 Exploration/settiement
Government Military Religion
Social/Education

20

21. Sources (List books, documents, surveys, personal
interviews and their dates.)} A. Times 4-1-23 pt.
V, p. 15. Southwest Builder Contractor 9-7-23,
p. 19. also 8-29-24 p. 55. Southern California
Business, March 1926. Bison Archives——Mark Wannamaker.

22. Date form prepared: 5/80, Rev: 7 /15/88
By:(name) D. Miller ,C. Johnson
Organization Hollvwood Revitalization
Address_ 31313 Vine St.

City Hollwwood 2ip Code 90028
Phone 462-0901




CONTINUATION SHEET: 5858 Sunset Blvd.- KUTE-KMPC
#19 Significance

The design of this structure was attributed to E. Hartley. It does not
appear that Mr. Hartley designed any other commercial structures or any known
residential structures within the Los Angeles area.

The main significance of this structure is its historical association with the
film industry within the immediate Hollywood area and that it is the finest
extant and virtually unaltered studio building along Sunset Boulevard.




SERTIAL NO.

UT™ A 11/378480/3773640
B D

HISTORIC RESOURCES INVENTORY/EVALUATION

___ LISTED __ DETERMINED ELIGIBLE
___ APPEARS ELIGIBLE ___  APPEARS INELIGIBLE

. IDENTIFICATION

1.

Common Name

2. Historic Name

3. Street or rural address 5901-07 Sunset Boulevard
City Hollywood 2ip Code 900238 County Los Angeles

4. Parcel Number: 5. Present Owner OPlden West Broadcasters
Address 5858 Sunset Blvd. City Hollywood 2ip Code 90028
Ownership: Public ___ Private _¥X

6. Present Use sound stage Original use stores

DESCRIPTION

7a. Architectural Style

7b. Briefly describe the present PHYSICAL CONDITION of the site or structure and describe any major alteration

p——

from its origimal condition:

This commercial structure is a combination of Art Deco and moderne styles. The
massing of the buildings, with its stepped facade is typical of the Art Deco
stvle, as is the ornamentation on the piers. Each wing has rounded corners and
a recessed entrance. Some alteration has occurred. The frontispiece has a
circular overhand between two wide stylized piers.

Constructicn date: 1936

Estimated Factual X
Architect: Gilbert {C. Underwood

. Builder:
Approx. property size (in feet):

Frontage 100 Depth _175
Date(s) of enclosed photograph(s):
. 2478 ZA?QL-

DPR 523 (Rev. 11/85)

n



5401

SUNSET BOULEVARD

LOS ANGELES , CA.

CRTD
1967



13. Condition: Excellent Good X Fair Deterforated

14. Alterations:

15. surroundings, (Check more than one if necessary): Open land____ Scattered buildings ____ Densely built-up
Residential ___ Industrial ___ Commercial _ . Other:
16. Threats to site: None known_X Private Development_ Zoning____vandalism___ public Works Project
Other
17. Is the structure: On its original site? X Moved? Unkmown?
18. Related features: none
SIGNIFICANCE

19. Briefly state historical and/or architectural importance (include dates, events, and persons associated
with the site). (Continue on additional sheets if necessary):

Brooks Randall Insurance had this building designed by Gilbert C. Underwood
in 1936 as office and store space. It is representative of the Art Deco
both in massing and ornamentation. The stepped facade, rising 3 stories in
height, is the focal point of the structure. The trend in Hollywood during
the Thirties was to these large stylized buildings, they made a dramatic
impression on visitors to the area.

(SEE ADDITIONAL COMMENTS)

Locational sketch map (draw and label

20. Main theme of the historic resource: (1f more than site and surrounding streets, roads,
one is checked, number in order of importance.) and prominent landmarks):
Architecture_X Arts & Leisure
Economic/Industrial Exploration/Settlement NORTH
Government Military Religion

F

interviews and their dates.)

Social/Education
21. Sources (List books, documents, surveys, personal HG w{wﬁdd&wi d \ \ 7

Bldg. Permit, City of Los Angeles, Dept.
of Bldg & Safety

Bronsanr.
o)

22. pate form prepared: 4/79, Rev. 7/20/88
By:(name) Christie Johnsom, Denver MIITEE

Larald

Organization Hollvwood Revitalization S
Address 6253 Hollvwood Blvd. ) Gj
City Ho 11lvwood Zip Code 90028

Phone 46431 8% Suypset &0

(BTN i & |



CONTINUATION SHEET: 5901-07 Sunset Blvd.
#19 Significance

This structure was originally built as a store and office complex, and
subsequently has been used as a studio building. The structure appears to
be currently vacant, although some intermittent use as office space may
occur.

Current Owmership: Autry, Orvon G. Co. Executor,
Autry, Ina S. Deceased Estate of
5858 Sunset Blvd., Los Angeles, 90028
(Michael M. Schreter,
5901 Sunset, Los Angeles, 90028)

Gilbert Stanley Underwood was one of Los Angeles' most prominent architects,
most noted for his monumental and govermmentil designs. Mr. Underwood
supplemented his undergraduate education at Yale University with a Master

of Arthitecture degree from Harvard University in 1923. He was awarded the
Medal of 1920 of the Soclete des Architectes, and the Avery Prize of 1922.
He was a consulting architect for the Union Pacific Railroad system.

Mr. Underwood's finest govermental designs in Los Angeles include the United
States Courthouse, built in 1937-38 and located at 312 N. Spring Street

and the United States Post Office built in 1937 and located at 900 N.
Alameda Avenue. He designed a fine example of the Art Deco Moderne style
for Desmond's Department Store which was built in 1928 and is located at
5518-28 Wilshire Boulevard. He was also responsible for the design of

the Olympic Auditorium at 1801 S. Grand Avenue. The Olympic Auditorium desigrm

was one of hils earliest and is basically utilitarian with applied decoration.

The structure in question is the best known example of Mr. Underwood's

design in the Streamline Moderne style, and is his only known commercial design

in the Hollywood area.



OTHER BUILDINGS DESIGNED BY GILBERT STANLEY UNDERWOOD

e =

U.S. Post Office- 900 N. Alameda- Built 1937



OTHER BUILDINGS DESIGNED BY GILBERT STANLEY UNDERWOQOD

Desmond’s Department Store- 5518-28 Wilshire- Built 1928

QOlympic Auditorium- 1801 S. Grand Avenue- Built 1925



SERIAL NO.

UTM A 11/370060/3773660
B D
HISTORIC RESOURCES INVENTORY/EVALUATION
___ LISTED __ DETERMINED ELIGIGLE
__ APPEARS ELIGIBLE ___  APPEARS INELIGIBLE

. IDENTIFICATION

1.

Common Name CBS

CES (ENXT) Columbila Square

2. Historic Name

3. street or rural address 6121 Sunset Blvd.
city Hollywood Zip code 20028 County Los Angeles

4. parcel Number: 5. Present Ouner CBS, Inc.
Address 51 W. 52nd Street City N.Y., City Zip Code
Ownership: Public _ ___ Private __ X _

6. Present Use offiees, recording studio briginal Use Stores, Broadcasting Studio

DESCRIPTION

7a. Architectural Style

7b. Briefly describe the presemt PHYSICAL CONDITION of the site or structure and describe any major alteration

from its original condition:

At 6121 Sunset Blvd. is CBS, a large complex of buildings ranging from one to
five stories. This International style building complex fills the entire

block from Gower to Vista Del Mar. Buildings are sited around a large landscaped
square which opens on Sunset Blvd. The unadorned buildings feature a variety

of International style techniques: horizontally bonded windows, simple flat
planes of windows and walls, and the cantilevering of the structures. The clean
simple image is enhanced by the utilization of medern materials, glass and
concrete. Moderne features can be seen on the five story tower and include
porthole windows, glass brick and touches of streamlined corners. The building
has been badly remodelled on the ground floor by the filling-in of most of the
windows. =T

. Construction date: 1937

Estimated Factual X

- Architect:leascanze & Hedtschmict

» Builder: Y, Simpson Constir.

Approx. property size (in feet):

Frontage 300 pepth __

pDate(s) of enclosed photograph(s):
otre 7/P




13. Condition: Excellent Good__x Fair Deteriorated

14. Alterations: _ Jower story windows filled in. Shops no longer in building.

15. Surroundings, (Check more than one if necessary): Open land____ Scattered buildings ___ Densely built-up X
Residential ____industrial ____Commercial _x Other:

16. Threats to site: None known_y Private Development___ Zoning____Vandalism____Public Works Praject__
Other

17. Is the structure: On its original site?__ ¢ Moved? Unknown?__ _

18. Related features:

SIGNIFICANCE

19. Briefly state historical and/or architectural impartance (include dates, events, and persons associated
with the site). (Continue on additional sheets if necessary):

CBS, is located on the site of the old Christie Studios. This is one of
Hollywood's oldest studios. In 1937 CBS began construction of its new

broadcasting studio. Designed by William Lescanze and E. Heitschmidt the

modern up-to-date facility, was one of California's first, large commercial edifaces
in the International style, William Lescanze #assisted in the designing of one

of this country's first International Style office towers, the Philadelphia

Savings Fund Society. Originully the building had first floor commercial space, but
this has been removed. Utilizing the language of the International style, this

is an effective composition designed around a courtyard. Numerous radio

(SEE CONTINUATION SHEET)

20. Main theme of the historic resource: (If more than
one is checked, number in order of importance.)
Architecture__ 1 arts & Leisure 1 & 2
Econamic/Industrial Exploration/Settlement
Government Military '
Social/Education

Locational sketch map {draw and label
site and surrounding streets, roads,
and preminent landmarks):

Religion

21. Sources {List books, documents, surveys, personal
interviews and their dates.)

22. Date form prepared: 10/79, Rev: 7/20/88
By:(name)_Denver Miller. Christv Johnson
organization FHollwvwood Revitalization
Address 6253 Hollvwood Blvd.

City Bollywood 2ip Code __ 90028
Phone 464-3184




CONTINUATION SHEET: 6121

#19 Significance

Sunset Blwvd.

broadcasts originated from this studio during radios hevyday of the thirties

and forties. This is one

of the most significant buildings historically

and architecturally in Hollywood.

This structure is significant as one of California's first large commercial

buildings designed in the
an association of William
was a New York architect,
area, as well as his only

Earl Theodore Heitschmidt
Angeles for the prominent
1928, During this periocd
Street, the Jonathan Club
Building at 415-423 South
654 South Spring Street.

International stvle. The design is attributed to
Lescanze and Earl Heitschmidt. William Lescanze
and this is his only known work in the Los Angeles
known collaboration with Earl Heitschmidt.

is best known as the supervising architect in Los
New York firm of Schultze and Weaver from 1923 to
he designed the Biltmore Hotel at 515 South Olive
at 545 South Figueroa Street, the Subway Terminal
Hill Street, and the Hellman Bank Building at 650-
These structures are all significant to the

architecture of Los Angeles' central business district and are designed in

the Beaux Arts tradition with Italianate influence. Mr.

Heitsclmidt had

engaged in private practice by 1928 and this enterprise resulted in the Los
Angeles design of the Western Broadcasting Company garage and salesrcom in

1935, located at 5939-45 Sunset Boulevard.

In 1941~42 he collaborated in

the design of two significant housing prejects in the Los Angeles area.
He designed the Pico Gardens, a group of 37 2-story buildings housing a total
of 250 units, in association with John C. Austin, Sumner Spaulding, and Henry

C. Newton.

He also designed the massive Park LaBrea, a ten-and-one-half

acre development, in association with Leonard Schultze & Son.

The CBS Studios, however,

remains Heitschmidt's only major design in the

International style, and the only major commercial design by Lescanze in

the Los Angeles area.



OTHER STRUCTURES ASSOCIATED WITH E.T. HEITSCHMIDT

Biltmore Hotel- 515 South Olive Street- Built 1922

Jonathan Club- 545 South Figueroa Street- Built 1924



OTHER STRUCTURES ASSOCIATED WITH E.T. HEITSCHMIDT
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Subway Terminal Bldg.- 415-23 S_ Hill St.- Built 1925

Hellman Bank Bldg.- 650-654 S. Spring St.- Built 1923



OTHER STRUCTURES ASSOCIATED WITH E.T. HEITSCHMIDT

." b R 4 -
Pico Gardens Public Housing- 500 S. Pecan- Built 1941-42

Park La Brea Housing- 3rd, Cochran, 6th & Fairfax- Built 1941-42



OTHER STRUCTURES ASSOCIATED WITH E.T. HEITSCHMIDT

Western Broadcasting Co.- 5939-45 Sunset- Built 1935
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HiSTO.RlC/éiESOURCES INVENTORY gL Loy Era Sig
\_/ 2| adm___ T2 ___T3___ Cat___HABS ___HAER __ Fed
[DENTIFICATION UTM 11/377200/37736C0
.‘ 1. Common name: Sehaeffer THOTO

2. Historic name, if known: ___ollywood Chamber of Commerce

3. Street or rural address 6520 Sunset Blvd.

City: ke . 21p:

Schaeffer Photo Address: 6520 Sunset Blvd.

90028 Los Angeles

County:

4. Present owner, if known:

City: Hollvwond ZIP: ann28 Ownership is:  Public I:I Private E(]

5. Present Use: Store : Original Use: Chamber of Commerce

Other past uses:

DESCRIPTION

6. Briefly describe the present physical appearance of the site or structure and describe any major alterations from its original
condition:
This is a two story Spanish Churrigueresque commercial structure.

The front facade features an elaborate Spanish screen hanging over

the doorway. Windows flank each side of the screen as well as

behind 1t. A large canned sign hides the tiled roof. Heavy

wrought iron grilles cover the lower windows. The interior features

a Spanish theme, heavy stucco, Churrigueresque ornaments and murals

on Hollywood themeés. The screening room in the rear of the building
. has been altered to make room for storage.

7. Locationail sketch map (draw and label site and 8. Approximate property size: 30
surrounding streets, roads, and prominent landmarks): Lot size {in feet) Frontage '
NORTH
A Depth .—_160 6
| or approx. acreage
SeLMmB AU, J
__, 9. Condition: (check one)
m -
a. Excellent b. Good D c. Fair l:‘
-
" d. Deteriorated D e. No longer in existence D
L3
S 10. Is the feature  a. Altered? [ﬂ b. Unaltered? D
SUNSET : 11. Surroundings: (Check more than one if necessary)
%5
- /,f/: a. Open land D b. Scattered buildings D
= ¢. Densely built-up d. Residential D
W LE LAND WA\{ "v‘, e. Commercial f. Industrial D
4
g. Other D
3 12. Threats to site:
-‘5 § a. None known b. Private development D
3 c. Zoning l:l d. Public Works project D
e. Vandalism D f. Other D R/70 L&,.

SoEIY iee TITRY . 13. Date(s) of enclosed photographis): 7/¢?é \
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14.

Primary exterior building material: a. Stone D b. Brick D €. Stucco D d. Adobe D e. Wood D
f. Other goncrete o e

. Is the structure: a. On its original site? L_y] b. Moved? D c. Unknown? [:]

16. Year of initial construction _ 1945 Thisdate is: a, Factual E] b. Estimated D
17, Architect (if known): Morran, Wallas and Ol soswments
18. Builder {if knownl: Willlams Simpson Consfiruction Co.
19, Related features: a, Barn D b. Carriage house D c. Quthouse D d. Shed(s) D e. Formal garden(s) [:]
f. Windmill D g. Wate.rtowerltankhouse D h, Other D i. None
SIGNIFICANCE

20,

21.

22,

23.

Briefly state historical and/or architectural importance {include dates, events, and persons associated with the site when known):

Morgan, Walls and Clements designed this bullding in 1925 for the
Hollywood Chamber of Commerce. It featured an elaborate entrance

room and a large film screening room in the rear. Much of the

Spanlsh interior and exterior are intact, making this an unusual
structure. Numerous Spanish commercial buildings are in proximity to
the structure, creating an unusually attractive grouping. As

one of the smaller buildings on Sunset Blvd it has made the transition
from the Chamber of Commerce to commercial use.

Main theme of the historic resource: {Check only one}: a. Architecture [:‘L—I b. Arts & Leisure D
¢. Economic/Industrial D d. Exploration/Settlement D e, Government D f. Military D
g. Religion D h. Social/Education D

Sources: List books, documents, surveys, personal interviews, and their dates:

Date form prepared: — 10/79 By (name): _Tanver Millen Chrigtv Johnson —
Address: 6253 Hallywood Blad. City _Hollvwacd zip: 90028
Phone: _4GL—-371 84 Organization: Hollywond Bewitalizaticn Committas

{State Uise Only)




6520 St Buw.,



-
State of California — 7The Hesources Agency LEC N,
DEPARTMENT OF PARKS AND RECREATION HABS HAER NR 37> sHL Loc
UTMm: A B
SIETORIC AESOURCES iNVENTORY - R = ‘D =
UTel 1L/ 577290/ 3775000
TDENTIFICATION - = )
R T Gary Berwin Entertalrment Cogplex
2. Historic name: Hollywood Athletic Club
&k treet or rural address: 65'25 Sunset Blvd.
4. Parcel number: — -
5| Presth Owner: GaI',Y BeI'Win Address: 6 '-_2 ; Suns‘a t R “r'-:‘
city Hollywood Zip 90028 Ownership is: Public Private XXX
6. Present Use: Entertainment Complexoawmlmm Athletic Club

DESCRIPTION
7a. Architectural style:
7o. Briefly describe the present physical description of the site or structure and describe any major alterations from its
original condition:

This is a two story brick structure with a nine story reinforced
concrete tower at one corner. The building is designed in the
Ttalian Renaissance Revival style. The tower has a first floor

of simulated stone with three arches. The second thru eight
stories are relatively unadorned, except for a small balcony at
the fifth floor. The ninth floor tops the tower and has balconies
columns, and balustrades. This floor is set back from the lower
stories, the corners are clipped and are topped by a tile roof ana
a flag pole. The two story section of the structure is simple
with wrought iron, arched windows, a variety of stringcourses

and some rusticated stone. This end of the structure is also
capped with tiles.. The interior is unusual, featuring an Oiympic
size pool, a Gothic arched dining room and spanish meeting rooms.

Construction date: 1923 .
Estimated Ceetual oo

Architect Mever & Holle

.. Builder Milwaukee Build’
Co.

Approx. property size (in feet)
200 4 1S3

Frontage __* Depth

or approx. acreage

Datels) of enclosed photograpn(s)

10479 7/de

\lv



18

Condizion: Excelient ___..Good XX Fair Deteriorated No longer in existence

Aiteraticns: vinor; tullding is now being restored -

ey

Scattered buildings Densely buiit-up __f*

Surroundings: {Check more than one if necessary)x Open land

residential industrial Commercial Other:
Threais o site: None known X Private development Zoning Vandalism ____
Public Works project Other:
Is the structure:  On its original site? _2X Moved? ____ Unknawn?
licne

Felated features:

SIGNIFICANCE

i<

20.

Sriefiy state historical and/or architectural importance linclude dates, events, and persons assaciated with the site.)

The Hollywood Athletic Club was founded in 1921 by local resident

George Moor. In 1923, they commissioned the firm of Meyer and Holler
To design the most modern facility at a cost of almost half a million
¢ellsars.

The exterior dressed in Rennaisance Revival garb, had modern raclilities
with a large gymnasium, pool, billiard rooms, library, handball courts,

2te. The athletic club was the place for Hollywood's celebrities
during the twenties and thirties. Rudolf Valentino frequently utiliized
the indoor running track. As one of the tallest buildings on Sunset
Blvd., this building has been a community landmark to Hollywood.
Winner of a 1923 AIA design award, the building is one of the largest
Italian Renaissance Revival bulldings in Hollywood. '

Locational sketch map (draw and label site and

. surrounding streets, roads, and prominent landmarks}:
Main theme of the histaric resource: {I¥ mare than one is [\\NOF&TH
checked, number in order of importance.} i
Architacture XXX Arts & Leisure XXX
Zconomic/Industrial ___ Exploration/Settiement - N ~ ]
Government Military g
Aeligion Social/Education

Sources {List boaks, documents, surveys, personal interviews
cnd their dates),

Zoilunmn P2.mit, City of Los Angeles, Deldrtment e e

.

“ou .nanales Times, 11726722 pt.V. p. 1 also - -r‘/"_,f’_,i‘.‘- grws ™ m
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o3z Zuilder end Conmzngeieg 2/20/25 p.4s. C
Date torm prepared - — . ;.
3y“mmw Denver Mlller. GﬂT.FTU Jjﬂnaon —
Ommﬂuﬁ¢,Hollywood Revitalization T
Address; 0223 Hollywood Blvd. =
Ciy _Hollywood Zip__900°8

=}

Phone: heh-37 84 i




State of California — The Resources Agency | ,
DEPARTMENT OF PARKS AND RECREATION ‘HABS HAER NR 2/
 UTM: A - J—
HISTORIC RESQURCES INVENTORY ! c

4

" IDENTIFICATION
1, Common name:

2. Historic name:

6528-40 Sunset Blvd.

3. Street or rural address:

¥ iy HO1lywood zip_ 90028 County_wOS_Angeles
4, 'Parcel number:
5. Present Owner:  Jax, Lnvestments Address: P.0. Box 443
City Hollywood Zip 90028 Ownership is: Public S0 Private
6. Present Use;: Offices, Restaurants Original use:
DESCRIPTION

7a. Architectural style:

7b. Briefiy describe the present physical description of the site or structure and describe any major alterations from its
original condition:

At 6528-40 is a 2 story Spanish Colonial Revival commercial structure
The structure is designed around a well landscaped courtyard. A
large arch marks the entry. Heavy irregular massing can be seen

at the street facade. A small tower with a weather vane masses

above the two story building. Arches are utilized throughout the
structure and wrought iron is visible within the courtyard. The
brick and stucco bullding is roofed with terra cotta. Only

minor alterations have occurred.

Construction date: 1927 .

Estimated Factual
Gogerty and

Architect N
Weyl .

Builder H.I. Bellexr Co.

Approx. property size {in feet)
Frontage Depth
or approx. acreage

Datels) of enclosed photograph (s)

£-87 ;




Condition: Excellent X Good Fair Deteriorated

No longer in existence

’ i3.
. 14. Alterations: Minor
15.  Surroundings: [Check more than one if necessary Open land Scattered buildings Densely built-up
Residential Industrial Commercial Other:
16. Threats to site: None known X private development Zoning Vandalism
Public Works project Other:
e X
17. s the structure:  On its original site? —  Moved? Unknown?
18. Related features: Courtyard
SIGNIFICANCE
19, Briefly state historical and/or architectural importance {include dates, events, and persons associated with the site.)

20.

21.

22.

Gogerty and Weyl were local Hollywood architects who specialized in
the Spanish styles. They designed such buildings as the Hollywood
Playhouse on Vine 3St. and the Baine building at the corner of Hollywood

and Whitley. This particular building 1s one of their designs which
Instead the

does not have heavy Churrigueresgue embellishment.
architects designed the buildings around a heavily landscapped
central courtyard. A large arch screens the lush courtyard from
tiled roofs and wrought 1iron
In excellent condltion,

the street. Asymmetrical massing,
round off the stylistic features.

is certainly one building that captures th
Situated next to other Spanish buildings,

the finest on Sunset Blwvd.

this

e Spanish atmosphere.
this grouping is one of

Main theme of the historic resource: {If more than one is
checked, number in order of importance.}

Architecture _______ Arts & Leisure
Economic/Industrial ____ Exploration/Settlement _
Government Military

Religion ___ Social/Education

Sources (List books. documents, surveys, personal interviews
and their dates}.

Date form prepared 10/79
By (name) DENVET Miller, Christy Johns
Organization =zl | yuond Bewitalizat ais
Address: h203 Hollvwood Slvd,
City Jollywood Zip_ 90028
Phone: JEl==184

Locational sketch map (draw and label site and
surrounding streets, roads, and prominent lancmarks):
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OTHER STRUCTURES DESIGNED BY GOGERTY & WEYL




OTHER STRUCTURES DESIGNED BY GOGERTY & WEYL

et e o

Offices & Stores- 6601-09 Hollywood Blvd.- Built 1926



OTHER STRUCTURES DESIGNED BY GOGERTY & WEYL

| —
Apartments- 801 South Gramercy Drive- Built 1926

Apartments- 608 South St. Andrews Place- Built 1925



OTHER STRUCTURES DESIGNED BY GOGERTY & WEYL

Apartments- 1540-52 N. Wilcox

——

Avenu

o- Built 1925

Stores & Offices- 1600-12 Cahuenga- Built 1926



Response- 6528-6540 Sunset Boulevard

Current Owner: Jax, Investments
P.O. Box 443
Hollywood, CA 90028

This structure was originally built in 1927 at the request of Fred

C. Thomson to serve as an income producing commercial property
housing offices, shops, restaurants and studios around a

courtyard. The complex at one time housed the KBIG TV Studio, and
is now occupied by casting offices, other offices, and a

restaurant. Fred C. Thomson was one of the most successful silent
movie actors in Hollywood. His speciality was the very popular
western cowboy genre.

The structure located at 6528-6540 was one of the most elegant
examples of the Spanish Colonial Revival style designed by the Los
Angeles architectural firm Gogerty & Weyl. Gogerty & Weyl also
designed the Hollywood Playhouse (1926) at 1731-39 Vine Street in
the Spanish Churrigueresque style; the massive Yucca-Vine Tower
(1928) at 6303 Yucca Street in the Art Deco style; offices and
apartments (1927) at 8800-8812 West Pico Blvd. in the Spanish
Churrigueresque style; The Harry Baine Building (1926) at 6601-
6609 Hollywood Boulevard in the Spanish Colonial Revival style;
two Renaissance Revival apartment buildings built during the mid-
twenties at 801 South Gramercy Drive and 608 South St. Andrews
Place; a somewhat deteriorated apartment building (1925) at 1540-
1552 North Wilcox Avenue in the Spanish Colonial Revival style;
and a rather modest 2-story office and store complex originally
built for Fred C. Thomson in what could best be described as the
Utilitarian style.



SERIAL NO.

UT™ A L1/376740/3773660
B D
HISTORIC RESOURCES INVENTORY/EVALUATION
___ LISTED __ DETERMINED ELIGIBLE
__ APPEARS ELIGIBLE ___ APPEARS INELIGIBLE
IDENTIFICATION
1. Common Name Hollyvwood Reporter
2. Historic Name Hollywood Reporter
3. Street or rural address 6715 Sunset Blvd.
city Hollywood Zip Code 30028 County Los Angeles
4. Parcel Number: 5547-020-005 5. Present Owner Tichi Miles
Address 6715 Sunset Blvd. city Hollywood Zip Code 50028
Ownership: Public Private _¥x

6. Present Use Newsprint office Original Use Newsprint office

DESCRIPTION
7a. Architectural Style Moderne

7b. Briefly describe the present PHYSICAL CONDITION of the site or structure and describe anmy major alteration
from its original conditions:

The Hollywood Reporter building on Sunset Blvd. is actually two buildings, one
story front section and a two story rear addition. The front section is a
fabulous interpretation of the thirties moderne. Its facade is sheathed in
colored marble. One corner of the facade curves. A string course divides the
upper and lower story portions, with the lower story being a series of
showcase windows. The upper portion has a fluted rounded corner and round
light fixtures. The entrance is curved into the building and is also fluted.
Marvelous art moderne letters announce the structure. A flat cornice tops the
one story facade. The interior is designed in an attractive Regency style.
The rear addition is simple concerte with vertically banded windows a la
International style. -

Construction date: 1936,1937

Estimated Factual X

- Architect: _ A, Hanels, 1936

. Builder: chnson—1937

- Approx. property size (in feet):

Frontage 75 Depth __150

Date(s) of enclgsed photograph(s):
87— Z)Xf
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First Methodist Episcopal Church of Hollywood
6807-17 N. Highland Avenue

CONTINUATION SHEET #2

21. Sources

City of Los Angeles, Department of Building and Safety
May 19, 1926. Building Permit #15235 (School)}.
December 8, 1926. Building Permit #35632 (School).
September 4, 1928. Building Permit #24,572 (Church).
September 4, 1928. Building Permit #24,573 (Addition).

Community Redevelopment Agency of Los Angeles
August, 1985. Hollywood Historic and Architectural Resource Map.
Map indicating historic and architectural significance of structures
located within the Hollywood Redevelopment Area.

Cultural Heritage Board of the City of Los Angeles
1981 to present. Historic- ral Monumen s Designated by the

Cultural Heritage Board, Citv of Los Angeles.
Gebhard, David and Winter, Robert

1977. A Guide to Architecture in Los Angeles & Southern California,

Peregrine Smith, Inc., Santa Barbara and Salt Lake City.

Gebhard, David and Winter, Robert

1985. Architecture in Los Angeles: A Compleat Guide, Gibbs M. Smith,

Inc., Peregrine Smith Books, Salt Lake City.

Withey, Henry F. and Elsie R.
1970. Biographical Dictionary of American Architects (Deceased),

Hennessey & Ingalls, Inc., Los Angeles, CA.

¥
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13. Condition: Excellent_ X Good Fair Detericrated

14. Alterations: none

15. Surroundings, (Check more than one if necessary): Open land____ Scattered buildings ____ Densely built-up
Residential ____ Industrial ____Commercial _X Other:

16. Threats to site: None known_X _Private Development___ Zoning____ Vandalism___ Public Works Project__
Other

17. ls the structure: On its original site?__ X MWoved? Unknown?__ _

18. Related features: none

SIGNIFICANCE

19. Briefly state historical and/or architectural importance (include dates, events, and persons associated
with the site). (Continue on additional sheets if necessary):

W. R. Wilkerson founded the first motion picture trade paper, the "Hollywood
Reporter”" in 1930. This newspaper has served the needs of the entertainment
industry ever since. 1In 1936 A. Hanels designed the first phase of the office
complex. In 1937 Vernon Russel and J. Johnson designed the exterior facade
and the interior office room. The moderne was chosen as the style for the
exterior; here a grey marble-like material was utilized to sheath the building
in an attractive garb. The interior office-room was designed in an elegant

Regency Revival mode. This attractivedesign remains intact with little or
no alterations apparent.

(SEE CONTINUATION SHEET)

Locational sketch map (draw and Label
20. Main theme of the historic resource: (If more than

site and surrounding streets, roads,

one is checked, number in order of importance.) and prominent lLandmarks):
Architecture_x Arts & Leisure
Economic/Industrial Exploration/Settlement /f\\ I~
- - —_— AN
Government Military Religion

Social/Education

21. Sources (List books, documents, surveys, personal
interviews and their dates.) Building Permits,
City of Los Angeles, Dept. of Building &
Safety. Torrence, Bruce, History of, ‘

Hollywood, unpublished manuscript. Suhse‘t

<
<
N W, 7
< >
5 3
= “ —]
22. Date form prepared: /7, Bew. TL15/R8 o ~d >
By:Cname) [Demyver Miller, Christv  Johnson : J e-
Organization Hellvwood Revitalization e N N
Address__ 6237 Hollvwood Rlvd. = I J
City__ Hollwvwood 2ip Code 90028 .

Phone {6h=] A% \ VvV




CONTINUATION SHEET: 6515 Sunset Blvd. - #19 Significance

The Hollywood Reporter complex is actually a conglomeration of three
geparate structures, easily identifiable by the height in stories of
each structure.

The first structure was built in 1924 by J. V. Kemp and Sons at an estimated

cost of $14,000. This one-story structure fronts Sunset Blvd. and was

originally used as a store. In December, 1936 the structure was reduced

in size from 75'x65"tob65"'x65" by demolishing a 10 foot section along the

eastern facade of the structure. At the same time, the new facade, designed by
architect Douglas Honnold was applied. In March of 1937, architects Douglas
Honnold and Vernon Russell designed the chimney and fireplace for this structure,
as well as a store room. At this time, the structure was still used as a store,
and was owned by William R. Wilkerson. The exterior of this structure appears

to have remained unaltered since 1937,

The second structure of the complex was erected along the rear of the lot
beginning in September of 1936. This two-story structure was built at the
request of owner William R. Wilkerson to serve as offices and as a printing
establishment servicing the growth needs of his trade journal, "The Hollywood
Reporter". Arthur W. Hawes was commissioned to design the structure. E. A.
Ralston was contracted tc erect the structure at an estimated cost of $13,000.
Some minimal alterations were undertaken in May of 1937, namely the removal

of a window, reinforcement of the opening and installation of a swinging
double door. The exterior of this structure appears tc have remained unaltered
since 1937.

The third structure was erected as a connecting addition between the two
existing structures beginning in October 1947. This three-story structure
was built as the engraving building for the Hollywood Reporter. No architect
was listed on the building permit, but John E. Medkel was listed as the
Licensed Engineer. A. H. Kaplan was contracted to erect the structure at

an estimated cost of $25,000. The exterior of this structure appears to

have remained virtually unaltered since 1947.

No major works in the Los Angeles area have been attributed to architects
Arthur Hawes, Douglas Honnold, or Joln E. Medkel. Two significant works,
however, were designed by George Vernon Russell. These are the Gertrude Hall
of Westridge School in Pasadena, and the Pike House at 6675 Whitley Terrace,
both built in the 1950's.

Current Owner: Chang, Francis Trustee
Wilkerson Trust
6715 Sunset Blvd., Los Angeles CA 90028

9, Architects from 1937 Russel & Honnold

Y



OTHER STRUCTURES ASSOGIATED WITH GEORGE VERNON RUSSELL

ﬂd&m R,

Gertrude Hall (Westrldge School) 324 Madeline, Pasadena, Built 1955

i - !

Pike House, 6675 Whitley Terrace Built 1952



SERIAL NO.

UT™ A 11/376580/3773850
B D

HISTORIC RESOURCES INVENTORY/EVALUATION

___ LISTED ___ DETERMINED ELIGISLE
___ APPEARS ELIGIBLE ___ APPEARS INELIGIBLE
. IDENTIFICATION

1. Commen Name

2. Historic Name

3. Street or rural address 1600 Highland Avenue _

City Hollywood Zip Code 90028 county Los Angeles
4. Parcel Number: 5. Present Dwher Witzend Productions
Address 1600 Highland City Hollywood Zip Code 90028
Ownership: Public __ Private __X
§. Present Use Original Use
DESCRIPTION

7a. Architectural Style

7b. Briefly describe the present PHYSICAL CONDITION of the site or structure and describe any majer alteration
from its original condition:

— This is a four-family apartment building .at the corner of Selma Avenue and
Highland Avenue. This simple colonial revival structure has pedimented
porticos suppeorted by round smooth columns. The stuccoed building has a
cornice and hipped roof. It is now a commercial building.

Construction date: 1919

Estimated Factual _ X

Architect:

. Builder: G. Brissell

. Approx. property size (in feet):

Frontage 45 Depth _130

Date(s) of enclosed photograph(s):
7 7 /%8

7

DPR 523 (Rev. 11/85)



13. Condition: Excellent Good X Fair Deteriorated

14. Alterations: Altered to fit commercial usage

1%, Surroundings, (Check more than one if necessary): Open land___  Scattered buildings ___ Densely built-up
Residential __ Industrial ___ Commercial X Other:

16. Threats to site: None known___ Private Development___ Zoning___ Vandalism___ Public Works Project
Other

17. Is the structure: On its original site?__ X Moved? Unknown?___

18. Related features:

SIGNIFICANCE

19. Briefly state historical and/or architectural importance (include dates, events, and persons associated
with the site). (Continue on additienal sheets if necessary):

Such structures were commonly built to house the growing Hollywood populatiomn.
Colonial Revival styles were in vogue during this time peried. By utilizing
traditional styles, the contractor hoped to attract newcomers from the east.
The four plex has been adopted to commercial use.

This structure was originally designed in 1919 as a four-family apartment
building. The structure has subsequently been altered to serve as offices.

Locational sketch map (draw and label

20. Main theme of the historic resource: (If more than site and surrounding streets, roads,
one is checked, number in order of importance.) and prominent lLandmarks):
Architecture_X Arts & Leisure —_ J,f\\ NORTH
Economic/Industrial Exploration/Settlement i,.*
Government____ Military Religion ’ |
SocialfEducation .- |

L
21. sSources (List books, documents, surveys, personal A\, ! 4 1
interviews and their dates.) = Z&o.\t{;w&b &
AY
Bldg Permit, City of Los Angeles Dept. of Building \
& Safety ” | b JLLVV\
f""’“‘};
';rrjr'i et

22. Date form prepared: 10/79, Rev: 7 /14/88 § ﬁQ\\N\Q,
By:(name) Denver Miller, Christy Johnson ~_

Organization Hollywood Revitalization
Address 6253 Hollywood Blvd.
city  Hollywood Zip Code 90028
Phone 464—3184




State of California — The Resources Agency Ser. No.

DEPARTMENT OF PARKS AND RECREATION HABS HAER NR SHL Loc
UTM: A B
MISTORIC RESOURCES INVENTORY C D
IDENTIFICATION First United Methodist Church and School Building . -

1.

2.

3.

6.

Common name:

First Methodist Episcopal Church and School Building

Historic name:

6807-6817 Franklin Avenue
Street or rural address:

Los Angeles i 90028 Los Angeles

City Zi County

5549-018-024 -

Parcel number;

Present Owner: 1st United Methodist Church Admma:6817 Franklin Avenue

City Los Angeles Zip 90028 Ownership is: Public Private -

Church; Educational . Church; School
Present Use: Original use:

DESCRIPTION
7a.
7b.

Architectural style:  pothic Reyival.
Briefly describe the present physical description of the site or structure and describe any major alterations from its

original condition:

The First Methodist Episcopal Church of Hollywood is prominently
situated at the northwest corner of the intersection of Highland
and Franklin Avenues. The church and school complex is designed
in an excellent interpretation of the English Gothic Revival style
built not of stone, but of revealed reinforced concrete. The most
striking features include large pointed arched window openings
which house enormous stained glass windows and tracery, and a
truncated square bell tower with corner turrets. Large piers
with Gothic detailing lend structural support and help break up
the massive facades of church and school buildings. The church
and school buildings are connected along the Franklin Avenue
elevation, but are separated by an interior courtyard. The

" complex has remained in excellent condition, and appears to be '
unaltered. The excellent site location affords unimpeded views to
this splendid architectural endeavor.

Attach Photols) Here 8. Construction date:
Estimated

Factual [926-9

9.  Architect Jhomas B, Barber

10. Builder_Y-C. Bannister

SEE ATTACHED PHOTOGRAPH
11. Approx, property size (in feet)

Frontage Deoth
or approx. acreage ZB&

12. 87(5?1 of enclosed photograph(s)

DPR 523 (Rev. 4/79)
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13.

14.

16.

17

18.

Condition: Excellent Good Fair Deteriorated

Alterations: Virtually unaltered.

No longer in existence _____

Surroundings: Peck more than one if necessary) Open land Scattered buildings

Residential Industrial Commercial Other:

Densely built-up X

Threats to site: None known__)_(_Private development
Public Works project _____ Other:

Zoning Vandalism

X Moved?

Is the structure:  On its original site?

Relsted f . Parking area.

Unknown?

SIGNIFICANCE
Briefly state historical and/or architectural importance (include dates, events, and persons associated with the site.)

19.

20.

21,

The First Methodist Episcopal Church of Hollywood has long served
the community as a striking visual landmark, specifically due to
its exceptional architectural interpretation of the English Gothic
Revival style and for its prominent site location at one of Los
Angeles’ busiest intersections, that of Franklin and Highland
Avenues. The complex of a school and church is perhaps the best
effort of the prominent English born architect Thomas P. Barber.
Construction of the 3-story school building was begun in May 1926
for an estimated cost of $61,500, while the subsequent construc-
tion of the church and adjoining addition was begun in September
1928 for an estimated cost of $320,000. J.C. Bannister was con-
tracted to erect all portions of the complex. The complex is
significant for its architectural quality and integrity, as a
prominent local visual landmark, as one of the most striking

(SEE CONTINUATION SHEET #1)

Main theme of the historic resource: (1f more than one is
checked, number in order of importancs.)
Architecture ____ 1 Arts & Leisure

_Economic/industrial ____ Exploration/Settlement

Government ________ Military
Religon ____ 2 Social/Education 3

Sources (List books, documents, surveys, personal interviews
and their dates). '

SEE CONTINUATION SHEET #2

Date form prepared __11-0-87 for SCRTD

By (neme) ____ Richard Starzak —
fzation___ _Myra L. Frank & Ascociates

m=_ "~ 403 W. 8th St.

City CAzip__ 90014

Phone: 62

Locational sketch map (draw and 1abel site and

surrounding streets, roads, and prominent landmarks):

NORTH

SEE ATTACHED MAP




First Methodist Episcopal Church of Hollywood
6807-17 N. Highland Avenue



First Methodist Episcopal Church of Hollywood
6807-17 N. Highland Avenue

CONTINUATION SHEET #1

19. Significance

examples of ecclesiastical architecture in the Hollywood area, as a local
gathering place and educational facility, and as perhaps the greatest
endeavor of architect Thomas P. Barber. It is rumored that church services
were regularly attended by notable motion picture actresses and actors
during Hollywood’s golden age, the 1930’s, although this has not been
verified. Rooms of the school building are now frequently made available
for acting classes and casting purposes, maintaining access to the complex
for the general public.

The First Methodist Episcopal Church of Hollywood was determined eligible
for listing on the National Register of Historic Places as part of the
Hollywood Redevelopment Cultural Resources survey conducted for the
Community Redevelopment Agency. It was also declared a Los Angeles City
Historic-Cultural Monument (#248) by the City of Los Angeles Cultural
Heritage Board on December 4, 1981.

The architect, Thomas P. Barber, was born in England in 1862, but moved to
America while very young. He opened an architectural office in Colorado
following his education, and later was joined in partnership by his younger
brother William. The brothers were commissioned to design several notable
public buildings including the University Memorial Chapel in Denver about
1910, and planned a number of school buildings in Greeley. Thomas Barber
established his architectural practice in Los Angeles in the late 1920’s.
He designed the First United Methodist Church of Pasadena in 1926, and is
also known to have designed a church in Ventura. He also collaborated with
architect Paul Kingsbury for the design of a church for Dr. Issac A.
McCarty in 1931 and located at 4103 W. Adams Boulevard in Los Angeles. He
died soon thereafter, in 1933. The First Methodist Episcopal Church and
School at 6807-6817 Franklin Avenue is generally considered his finest and
most well recognized work.



o State of Caiifornia — The Resources Agency Ser. No.
DEPARTMENT OF PARKS AND RECREATION HABS HAER NR SHL Loc
UTM: A B
HISTORIC RESOURCES INVENTORY C D
IDENTIFICATION American Legion Post No. 43 o X
. 1. Common name:
American Legion Post No. 43.
2. Historic name: :
2035 N. Highland Avenue
3. Street or rural address:
s
Los Angele Zip 90068 County Los Angeles
5549-029-012
4. Parcei number:
American Legion Dept. of California 2035 N. Highland Avenue
5. Present Owner: Address:
Los Angeles ~ 90068 ) X
City 2Zip Ownership is: Public Private
Club Building Club Building
6. Present Use: Original use:
DESCRIPTION
7a.  Architectural style: Egyptian Revival

7b. Briefly describe the present physical description of the site or structure and desqribe any major alterations from its

original condition:

The Hollywood American Legion Headquarters, Post 43 is a monumen-
tal example of the Egyptian Revival Style. The design may have
been influenced by Bertram Goodhue’s popular design of the
Central Branch of the Los Angeles Public Library. The two-story,
reinforced concrete structure is essentially built in a rectang-
ular building plan. The wall surfaces exhibit a massive appear-
ance by a minimal use of openings; the windows of the central
tower and side elevations are narrow vertical sTits; the raised
central main entrance is placed flush with the wall surface and
houses large scale doors. The most visually striking feature of-
the structure is the square central tower topped by a copper
cladded pyramidal roof. The sparse ornamentation includes a

" series of inscriptions, elegant tile work, a bas relief panel on .

the tower, and a course of heraldic shield medallions along the
top of the first story of the main facade.

. Attach Photols) Here 8. Construction date:

Estimated Factual 1929

8. Architect Weston & Weston

10. Builder Scofield-Twaits Co.

SEE ATTACHED PHOTOQGRAPH
11. Approx. property size (in feet)

Frontage liepltg

OrF approx. acreage

12. I:?}tg?] of enclosed photograph(s)

DPR 523 (Rew. 479)



s/

Fair Deteriorated No longer in existencs

13. Condition: Excellent ___Good
Appears to be virtually unaltered.

4. Alterstions:
Q. Surroundings: (?Ieck maore than one if necessary) xOpen land ___ Scattered buildings Densely built-up

X
Residential Industrial Commercial Other:
16. Threats to site: None known _xPrivate development Zoning Vandalism ____
Public Works project Other:
17. Is the sucture:  On its original site? Moved? Unknown?

Parking area to rear.
18. Related features:

SIGNIFICANCE o
19. Brlefly state historical and/or architectursl importance {include dates, events, and persons associated with the slte.)

The Hollywood American Legion Headquarters, Post 43 is significant
as one of the finest examples of the Egyptian Revival style in Los
Angeles. It was designed in 1929 by the notable Los Angeles
architectural firm of Weston & Weston, and was built by the
Scofield Twaits Co. at an estimated cost of $168,000. The struct-
ure is still occupied by its original tenant, the American Legion,
and still serves as a private social gathering place. The struct-
ure is also significant as a lTocal visual-landmark, being located
along the heavily used thouroughfare of Highland Avenue.

The architectural firm of Weston & Weston designed several notable
commercial structures in Los Angeles including the 1924 Priester
Building at 1101 N. Vermont and the recently demolished Security
Bank at 7626 Sunset Blvd. The Hollywood American Legion is, how-
ever, the firms greatest design achievement.

Locational sketch map {draw and label site and

surrounding streets, roads, and prominent landmarks):

20, Main theme of the historic resource: {If more than one is NORTH
checked, number in order of importance.) '
Architecture 1 Arts & Leisure

___Economic/industrial ___ Exploration/Settlement

Government _______ Military
Religon ________ Social/Education 2

21.  Sources (List books, documents, surveys, personal interviews
and their dates).

Los Angeles Building Permit 1929 #1561
Gebhard & Winter. "Architecture in Los Angeles".
Salt Lake City: Peregrine Smith, 1985.

SEE ATTACHED MAP

22 Date form prepared ., 11-9-87 for SCRTD
By (name) Richard Starzak

Orgenization Myra L. Trank & Associates
Address:, _ . Bt ., =Ulte

; (55 Angeles, Uiy UO0IA
» =l (23] 627-5376




Hollywood American Legion Headquarters, Post 43
2035 North Highland Avenue
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State of California — The Resources Agency Ser. No.
DEPARTMENT OF PARKS AND RECREATION HABS HAER NR SHL .
1 UTM: A 8
HISTORIC RESOURCES INVENTORY C D
IDENTIFICATION
. 1. Common name: De Keyser Duplex

John De Keyser Residence >

2. Historic name:

1911 N. Highland Avenue

3. Street or rural address:

City Los Angeles Zip 90068 County Los Angeles

5549-018-003

4, Parcel number:

5. Present Owner: De Keyser, Sharon Add'_'355:1215 Dakota SE
City ALLTEPERE,) i Zip87108 Ownership is: Public Private
6. Present Use: 1WO-Family Residence Original use: One-Family Residence -
DESCRIPTION

7a. Architectural style: nternation
7b. Briefly describe the presem:p ysical descnpt.-an of the site or structure and describe any major alterations from its

original condition:

The De Keyser Duplex at 1911 North Highland Avenue is an
excellent example of the International Style executed by one of
its earliest pioneers, Rudolph M. Schindler. The 2-story wood and
stucco structure exhibits the basic elements of the International
Style including flat roof, projecting balconies, lack of cornice
projecting eaves, and a strong definition of horizontal and
vertical planes incorporated in the wall surface orientation. The
structure is basically built in a rectangular plan, with recesses
at the rear corners and a slight wing extending from the northeast
corner, The terrace along the main elevation is slightly shaded -
by a projecting beam sun awning. The structure is beautifully
incorporated into the hillside site, Schindler always having

" carefully considered the immediate terrain as part of the design.
It appears to be unaltered, with the apparent exception of the
sliding glass and louvre windows.

Attach Photo(s) Here B. Construction date:

Estimated Factual 1935

9. Architect B. M. Schindler

10. Builder John De Keyser
(owner)

SEE ATTACHED PHOTOGRAPH

11. Approx. property size (in feet)
Frontage /9 Depth 44
or approx. acreage

12. Date(s) of enclosed photograph(s)
d 9/87

OPR 523 (Rev. 4/79) W\
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13. Condition: Excellent ___Good
Appears to be unaltered except for windows.

Fair ___ Deteriorated No longer in existence

4, Alterations
‘. Surroundings: (P'leck mare than one if necessary) Open land ____ Scattered buildings
Residential Industrial Commercial Other:

Densely built-up

Vandalism

16. Threats to site: None known il’rivate development
Public Works project Other:

Zoning

17. s the structure:  On its original site? Moved? Unknown?

None.

18, Related festures:

SIGNIFICANCE

19. Briefly state historical and/or srchitectural importance (inctude dates, events, and persons associated with the site.)

The structure located at 1911 North Highland Avenue was originally
built as a single family residence for John De Keyser in 1935. De
Keyser commissioned the Los Angeles architect Rudolph M. Schindler
to design the structure. Schindler was one of the architectural
world’s most important pioneers and developers of the Interna-
tional Style. The cost of construction was estimated at $4,000 on
the May 8, 1935 Los Angeles City building permit. The structure
is significant for its architectural quality and integrity of
style, and its design by one of Los Angeles most original and
ultimately most influential architects.

Rudolph M. Schindler was born in Vienna in 1887. He received his
engineering and architectural training at the Imperial Technical
Institute and the Vienna Academy of the Arts. In 1911, he began
SEE CONTINUATION SHEET #1

20. Main theme of the historic resource: {If more than one is

Locational sketch map (draw and label site and

surrounding streets, roads, and prominent landmarks):

NORTH

checked, number in order of importance.)

Architecture X Arts & Leisure
__Economic/Iindustrial ____ Exploration/Settlement

Government ______ Military

Refigion ___________ Social/Education

21. Sources (List books, documents, surveys, personal interviews
and their dates).

. SEE ATTACHED MAP
SEE CONTINUATION SHEET #2

22. Dste form prepared 11-11-87 for SCRTD

By (name) Richard Starzak

Organization Myra L. Frank & Associates

Address:. HE! W. Bth St., Suite 801

City —_ oS Angeles, Chz, 90014
‘I' Phonet [213] 62/-537%




John De Keyser Duplex
1911 North Highland Avenue



‘/

John De Keyser Duplex
1911 North Highland Avenue

CONTINUATION SHEET

19. Significance

to work as a draftsman for the architectural firm of Mayr and Mayer, and
subsequently was allowed to design the Austrian Buhneverein on the
Dorotheagasse. In 1914 he was hired by the Chicago architectural firm of
Ottenheimer, Stern and Reichel as a draftsman, and within three years
designed the Hampden Club and the Buena Shore Club for this firm.
Schindler’s work as a draftsman without salary for Frank Lloyd Wright began
in 1918 at Taliesin and he contributed to the designs of the Imperial Hotel
and the Barnsdall house, among others. Schindler became inspired by the
colors and terrain of Los Angeles, and set up an architectural practice
here in 1920-21. His convictions of architectural form, use of space,
Cubism, and incorporation into the site finally found an outlet. He is
generally regarded as one of the most important and influential pioneers
and developers of the International Style. His earliest designs were all
novel and unique, including his own residence on King’s Road in 1921-22,
the Pueblo Rivera Courts in La Jol1la in 1923, and the 1924 Packard House in
Pasadena. His first design to attract the attention of architects
worldwide was the Lovell Beach House, built in Newport Beach in 1926. This
residence is often used in modern architectural reference books as an
excellent example of the International Style. The design of the Lovell
Beach House helped lure his former Austrian school friend Richard J. Neutra
to move to Los Angeles and enter into a brief partnership with Schindler,
and later would receive worldwide recognition for his interpretations of
the International Style.

Schindler always wanted direct supervision of all of his projects, and as a
result, always maintained a very small office with relatively few
commissions. He always reviewed and revised work done by his draftsmen.
Because of this personal approach, Schindler never developed the fame of
Wright or Neutra to the general public, but his designs and contributions
were well recognized by other architects. Other notable designs include
the 1928 Sachs apartment house in Los Angeles, the 1929 Wolfe House on
Catalina Island, the 1933 William Oliver House, 1934 Buck House, 1938
Southall House, 1944 Bethlehem Baptist Church, and 1945 Kallis House in Los
Angeles, the 1937 Rodakiewicz House in Beverly Hills, the 1940 Dekker House
in Woodland Hills, and the 1946 Daugherty House in Encino. Incidentally,
Schindler’s 1934 design of the Gisela Bennati Cabin in Lake Arrowhead
pioneered A-frame construction, now extremely popular around modern ski
resort areas. Schindler died in 1953, but greatly influenced the modern
course of architecture and made Los Angeles one of the world’s richest
centers for early International Style designs.



/g

John De Keyser Duplex
1911 North Highland Avenue

CONTINUATION SHEET #2

21. Sources

City of Los Angeles, Department of Building and Safety
May 8, 1935. Building Permit #7633.

Gebhard, David and Winter, Robert
1977. A Guide to Archi in Los Angeles & Southern California,
Peregrine Smith, Inc., Santa Barbara and Salt Lake City.

Gebhard, David and Winter, Robert
1985. Architecture in Los Angeles: A Compleat Guide, Gibbs M. Smith,
Inc., Peregrine Smith Books, Salt Lake City.

McCoy, Esther

1960. Five California Architects. Holt, Rinehart and Winston, New
York.
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| Py
State of Caiifarnia — The Resources Agancy [ Ser. No,

DEPARTMENT OF PARKS AND RECREATION HABS HAER NR SHL e
| UTM: A 8
HISTORIC RESOURCES INVENTORY C D
IDENTIFICATION De Keyser Residence
1. Common name:
Pierre De Keyser Residence _
2. Historic name: -
1913 N. Highland Avenue
3. Street or rural address:
Los Angeles 90068 Los Angeles
City Zip County
5549=018-002
4. Parcel number:
Burke, Susan J. 1913 N. Highland Avenue
5. Present Owner:; Address:
Los Angeles 90068 X
City Zip Ownership is: Public Private
Residence Residence
6. Present Use: Original use:
DESCRIPTION
7a.  Architectural style: Eclectic )
7b. Briefly describe the presant physical description of the site or structure and describe any major alterations from its

original condition:
The residential structure Tocated at 1913 North Highland Avenue is
situated atop a steep hillside. The one-story structure is built
in essentially a rectangular plan with a slight wing extension at
the southwest corner, and has overall measurements of 26 by 38
feet. The wood frame wall construction is covered with clapboard
siding finished with vertical cornerboards. The gable roof has a
slight pitch, and extends past the walls with eaves supported by
exposed rafter ends. Some attic ventilation holes are drilled at
the gable peaks. The entrance area includes an arched porch
opening covered by a matching gable roof. Windows appear to be -
original and are the double hung sash type. The structure is set
in a densely landscaped area, complete with mature trees and

* flowering plants. The structure has remianed in good condition )
and appears to be unaltered.

. Attach Photols) Here 8. Construction date:
Estimated Factual 1922
9. Architect Davis & Davis
10. Builder Davis & Davis

SEE ATTACHED PHOTOGRAPH

11, Approx. progerty size {in feut_}-

Frontage DTpth
or approx. acreage __"

12, %a}s(f) of enclosed photograph(s)

DPFR 523 (Rew. 4/79)
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13. Condition: Excellent ___ Good LFair_ Deteriorated No longer in existencs

Appears to be virtually unaltered.

Alterations:
15, Surroundings: { more than one if necessary) Open fand _____ Scattered buildings Densely built-up
Residential industrial Commercial Other:
X
16. Threats to sita: None known ____Private development Zoning Vandalism
Public Works praject Other: n
17. (s the structure:  On its original site? Moved? Unknown?

None.
18. Related features:

SIGNIFICANCE . .
19. Briefly state historical and/or architectural importance {inciude dates, svents, and persons associated with the site.)

The structure located at 1913 North Highland Avenue was originally
built as a residence for Pierre De Keyser. :De Keyser commissioned
the notable Los Angeles architectural firm of Pierpont & Walter §.
Davis to design and build the structure. Construction was begun
in March 1922 for an estimated cost of $3,500. The site location
is extremely significant as it lies on a hillside directly
adjacent to residences designed by Frank Lloyd Wright at 1962
Glencoe and Rudolph Schindler at 1911 North Highland. Each of
these structures are related because of their Juxtaposition on the
same hillside, and although each is constructed of an entirely
different wall surface material they all are subtly incorporated
into the terrain. Therefore, although the design of this

. structure is probably not unique enough to satisfy National
Register eligibility requirements, the fact that it was designed
SEE CONTINUATION SHEET

Locational sketch map (draw and Iabal site and
surrounding streets, roads, and prominent landmarks):
20. Main theme of the historic resource: {If more than one is NORTH
checiced, number in grdw of importance.)
Architecture _____ Arts & Leisure
__Economic/industrial ___Exploration/Settlement
" Government — Military
Religion _____ Social/Education

21. Sources {List books, documents, surveys, personal interviews

and their dates). : SEE ATTACHED MAP
Los Angeles City Dept. of Building & Safety
1922 Building Permit #9960.
LA City Directories 1920, ‘22, ‘23, '26, '29.

22. Date form prepared . oSty for SCRTD




Pierre De Keyser Residence

1913 North Highland Avenue



Pierre De Keyser Residence
1913 North Highland Avenue

CONTINUATION SHEET
19. Significance

by the notable firm of Davis & Davis, and it’s immediate proximity to
structures designed by two of America’s most influential architects, the
structure is inextricably linked to the architectural development of this
hillside and should be considered for eligibility because of this
relationship.

The original residents of the structure were the De Keyser family. Pierre
was listed as a clerk in the 1926 Los Angeles City Directory, Peter as an

artist, and John also as a clerk. By 1928, John was a department manager

at M. Preeman, and Peter was a salesman for A.E. Little Company.

The architectural firm of Pierpont & Walter S. Davis designed numerous
structures throughout Los Angeles during the 1920’s and 1930’s. Their most
significant designs include St. John’s Episcopal Church, an elaborate
Italian Romanesque design built in 1923 at 615 West Adams Boulevard; the
1926 Roman Gardens apartment building at 2000 N. Highland Avenue; the 1928
Villa d’Este Garden Apartments at 1355 Laurel Avenue; the 1929 E1 Greco
Apartment Building at 1028 Tiverton; and the Echo Park Branch of the Los
Angeles City Library, built in 1926-28 at 520 Glendale Boulevard. They
designed several other notable major buildings including the Sun Drug
Company Building at 557-559 South Broadway in 1920; a 1923 school building
at Effie and Padach; and the 1930 Kappa Alpha Theta Sorority House at 736
Hilgard Avenue in Westwood. Their residential designs inc}ude the Eltinge
House, built in 1921 at 2327 Fargo Street, the nearby Lyons residence at
1851 North Highland, and the Chotner House, built in 1921 at 1215 Gramercy
Place. The structure at 1913 North Highland represents an early period in
the firm’s history, when the majority of their commissions were
residential.

\
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State of Californis — The Resources Agency Ser. No,

DEPARTMENT OF PARKS AND RECREATION HABS HAER NR SHL Loc
UtTM: A B8
HISTORIC RESOURCES INVENTORY C D
IDENTIFICATION Gross Residence : R _
1. Common name: <
Mrs. Frances Lyon Residence; Mary Gross Residence
2. Historic name: .
1851 N. Highland Avenue
3. Street or rural address:
_ Los Angeles 90028 Los Angeles
City Zip County
5548-018-009
4. Parcel number:
Gross, William F. 1166 Summit Road
5. Present Owner: Acddress:
) Santa Barbara ~ 93108 o ) X
City Zip Ownership is: Public Private -
Residence Residence
6. Present Use: Original use:

7a.

7b.

DESCRIPTION

Architectural style: Eclectic .

Briefly describe the present physical description of the site or structure and describe any major alterations from its

original condition:
The structure located at 1851 North Highland Avenue is situated on
a steep hillside. The one-story residence is built of wood frame
and stucco construction. It is built in an essentially
rectangular plan with an assymetrical pi ‘tched roof. The main
entrance of the structure is located within a recessed porch at
the northeast corner. The most distinctive feature of the struct-
ure, with the exception of the roof shape, is a chimney incorpor-
ated within the construction of the south wall and appearing flush
with the wall surface. The chimney heightens the assymetrical
characteristic of the roof. The windows are of the casement type,
set flush with the wall surface with minimal use of trim. The
hillside site is heavily landscaped with shrubs, flowering plants,

" and trees, including a large eucalyptus in front of the main K
elevation.
. Attach Photols) Here 8. Construction date:
Estirmated Factual 1921

9. Architect Davis & Davis

10. Builder Davis & Davis

SEE ATTACHED PHOTOGRAPH
11. Approx. 9"‘1%‘6"1 size (in feet

%5.1

Frontage Depth
or approx. acreage

12, Dg%? of enclosed photograph (s)

OPR 523 (Rew. 4/79)
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‘/ Fair ___ Deteriorated

13. Condition: Exceilent ___ Good No longer in existenca
No apparent alterations.
4. Alterstions:
. X
Q. Surroundings: ( maore than one if necessary) Open land ____ Scattered buildings Densely built-up
Residential Industrial Commercial Other:
X

16. Threats to site: None known ____ Private development Zoning Vandalism ____

Public Works project Other:

X
17. s the structure:  On its original site? Moved? Unknown?
None.

18. Related features:
SIGNIFICANCE

19. Briefly state historical and/or architectural importance (include dates, events, and persons associated with the site.)

The structure located at 1851 North Highland Avenue was originally
built as a residence beginning in November 1921. The original
owner was Mrs. Frances Lyon who resided at 1905 Highland Avenue.

A review of Los Angeles City Directories was unable to determine
if Mrs. Lyons moved her residence up the hill to this location
following construction. Mrs. Lyon commissioned the notable arch-
itectural firm of Pierpont & Walter S. Davis to design and build
the structure for an estimated cost of $4,050. Los Angeles County
Assessor’s records indicate that the residence was. obtained by
Mary Gross in 1926. City Directories again could not verify
residence here of Mary Gross, but it may be noted that the Freder-
ick A. Gross family owned property adjacent to this site and
resided at nearby 1912 Hillcrest Road. Incidentally, the current
owner of the residence is William Gross.

(SEE CONTINUATION SHEET)

20, Main theme of the historic resource: (If more than one is
checked, number in )?rder of importance.)
Architecture — Arts & Leisure
___Economic/industrial ____ Exploration/Settlement
Government Military
Religion __________ Social/Education
21. Sourcss (List books, documents, surveys, personal interviews
and their dates).
L.A. City Directories 1922, ‘23, ‘26, ’28.
LA City 1921 Building Permit #30868.
1921-28 Assessor’s Book 297 page 7.
11-9-87
22 Dets form prepered remardStavzak” for SCRTD
v ineme! MY T Frank & RSS0CTates
Mdn""'zft'm—mﬁ- g T SUTTE S0l
cmms.. tUs ,t_:l.rlge'lu::, EﬁZip oooTe
. Phone: V=R AT

Locational sketch map (draw and label site and
surrounding streets, roads, and prominent landmarks}:

NORTH

SEE ATTACHED MAP




Mrs. Frances Lyons Residence; Mary Gross Residence

1851 N. Highland Avenue

[ ]
F N .




Mrs. Frances Lyon: Residence
1851 North Highland Avenue

CONTINUATION SHEET
19. Significance

The structure is significant for its unusual eclectic architectur
designed by a notable architectural firm Davis & Davis, and for its

use of the splendid hillside location in close proximity to residential
structures designed by Frank Lloyd Wright at 1962 Glencoe and Rudolph M.
Schindler at 1911 North Highland Avenue. Another Davis & Davis residence
is located on the adjacent 1ot at 1913 North Highland Avenue. The
structure has been well maintained, and has undergone no apparent
alterations.

The architectural firm of Pierpont & Walter S. Davis designed numerous
structures throughout Los Angeles during the 1920’s and 1930’s. Their most
significant designs include St. John’s Episcopal Church, an elaborate
Italian Romanesque design built in 1923 at 615 West Adams Boulevard; the
1926 Roman Gardens apartment building at 2000 N. Highland Avenue; the 1928
Villa d’Este Garden Apartments at 1355 Laurel Avenue; the 1929 E1 Greco
Apartment Building at 1028 Tiverton; and the Echo Park Branch of the Los
Angeles City Library, built in 1926-28 at 520 Glendale Boulevard. They
designed several other notable major buildings including the Sun Drug
Company Building at 557-559 South Broadway in 1920; a 1923 school building
at Effie and Padach; and the 1930 Kappa Alpha Theta Sorority House at 736
Hilgard Avenue in Westwood. Their residential designs include the Eltinge
House, built in 1921 at 2327 Fargo Street, the nearby De Keyser residence
at 1913 North Highland, and the Chotner House, built in 1921 at 1215
Gramercy Place. The structure at 1851 North Highland represents an early
period in the firm’s history, when the majority of their commissions were
residential. The design is superior to the nearby De Keyser residence,
even though they were built about the same time. Although both structures
utilize different building materials, they each are incorporated well into
the hillside site and contribute to the unique architectural variety of the
immediate neighborhood.
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